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LONDON COOL TO 
WHITNEY EXHIBIT 


Britons Express Disappointment at 
Non-Representative Character of 
Paintings Sent from New York. 





Judging by what the critics have said, 
London did its best to like the exhibition 
of American paintings arranged there by 
Mrs. Harry Payne Whitney, and did not 
wholly succeed. Disappointment over the 
non-representative character of the exhi- 
bition is almost universally expressed, Most 
sympathetic and at the same time most 
analytical in his review is Sir Claude 
Phillips, who writes at great length in The 
Daily Telegraph. The whole American art 
world will be interested in what The Tele- 
graph has to say, and this justifies the 
AmerIcAN ArT NeEws in giving space to al- 
most the whole of Sir Claude’s review. 

“When it was announced that there was 
to be at the Grafton Galleries an exhibition 
of contemporary American art,” he begins, 
“hope was awakened that we should at last 
be introduced to the protagonists of the 
American school, as distinguished from the 
Gallo-American and the Anglo-American. 
This is, unfortunately, not the case.” 

Then Sir Claude expresses his disappoint- 
ment at “the absence from the show of the 
very men whose presence we so greatly de- 
sire; such men as Winslow Homer, for in- 
stance, and ‘one or two others of the older 
painters,’ as certain distinguished artists are 
somewhat curtly and vaguely designated in 
the preface to the catalogue. The best of 
these ‘other’ painters are honored already 
in the American museums, and we have a 
slight acquaintance with their work through 
the reproductions given in the bulletins is- 
sued by these admirable establishments. 
That acquaintance we should have been 
glad to improve. 

“What we have here would appear to be 
mainly the work that during the last ten 
years had passed: through the exhibition 
gallery with great generosity maintained, 
free of expense to the artists exhibiting, by 
an American sculptor, Gertrude Vanderbilt 
Whitney. ‘The collection’—says the pre- 
face—‘does not pretend to historical com- 
pleteness. It is the culmination of the 
pleasure which an American artist has had 
in working for and with her fellow-artists.’ 
[his is a noble and generous sentiment. Yet 





would it not have been well to think of 
the aesthetic pleasure of those to whom 
the exhibition is now as a _ whole pre- 


sented? * * * 

“It must be repeated that we over here 
desire to make better acquaintance with 
the most distinguished American painters ct 
the last fifty years, among those who have 
chosen to remain American. The present 
show at the Graftcr Galleries, though by no 
means wanting in points of interest, does 
not afford this opportunity. 

“Let us see what it does afford. The 
level of technical merit is quite as high as 
it would be in a British exhibition of the 
same type; but where we might have ex- 
pected youth, boisterous strength, an ex- 
aggeration of modern methods and the 
modern standpoint, we find an inclination to 
subtlety, to reticence, to that over-ripeness 
which characterizes modern Parisian art of 
the last quarter of a century. The exhibi- 
tion—whether in this akin to other displays 
of contemporary American art we have not 
the material for deciding—suffers from a 
singular poverty of content, from an ab- 
sence of spontaneity and depth of feeling 
that is the reverse of invigorating. 

“By this is not meant that we deplore the 
absence, in the majority of cases, of definite 
subject—for the best modern art inclines in 
this direction—but that loftiness of vision 
and intensity of artistic passion should, as 
a rule, be so conspicuous by their absence. 
Another annoying feature is that four or 
five of the chief artists with whom we have 
to deal are greatly over-represented. 

“The post of honor in the large gallery is 
occupied by an elaborate piece of melo- 
drama, ‘The Murder of Edith Cavell,’ 
painted by Mr. George Bellows. The con- 
ception is painfully melodramatic and ar- 
tificial: we seem to be in the presence of 
Marie Antoinette leaving the Conciergerie, 
or confronted with some other dramatic 
heroine of the French Revolution, intrepid 
but self-conscious. We cannot without pro- 
test admit such a rendering of a subject as 
with all the agony of these last vears. The 
same artist gives us in ‘Girl with a Parrot’ 


(Continued on Page 5) 
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MARCHIONESS OF ABERDEEN AND TEMAIR 


At Miss Swift’s Gallery 





By Demetrius A. Trifillis 





SALON HONORS AMERICA 


More Than 100 Works by Forty Artists 
Hung in Separate Gallery 

PARIS.—Forty American artists are 
represented by more than a hundred pic- 
tures at the French Salon, which opened 
to the public on Tuesday. Altogether there 
are more than 2,000 works in the catalogue. 

An innovation is the grouping of the 
American works in a separate gallery, some- 
thing long desired. 

Walter Gay, as usual, is well represented 
by his interiors of old French and Italian 
houses. Louis Ritman’s plain air paintings 
and Clarence Gihon’s colorful landscapes 
have made a hit, and unusual interest also 
attaches to Elizabeth Nourse’s “Consola- 
tion,” to the lightsome nudes of Frederic 
C. Frieseke, to the idealistic figures of the 
Detroit artist, Myron Barlow, and to the 
work of Mrs. Hamer Slouh, Mrs. Lee 
Robins and James K. Hopkins. 

Other American artists whose exhibits 
are prominent are Foster Bailey, Mrs. 
Chapman, Mrs. Leslie Cotton, P. Sawyer, 
Edwin Scott, Grace Ravlin, with Moroccan 
scenes, Florence Est, Mrs. Clark Davis, 
Charles Garner, Norman Mason, O. T. 
Perelma, Waldo Pierce and Barry Green. 

Boldini shows a notable painting whose 
subject is an American woman, Mrs. Her- 
man Harjes, and her two children, remark- 
able for its arrangement of group and pose 
something very difficult in a “family group.” 








Scott & Fowles Galleries to Move 


The Scott & Fowles Galleries on May 1 
will be installed in their new quarters, No. 
667 Fifth avenue. The firm will have larger 
galleries at the new location, which ison 
the east side of Fifth avenue, three doors 
south of Fifty-third street. 





20 ACADEMY WORKS SOLD 


Exhibition 





Total for Sales at Sprin 
Amounted to $14, 
During the Academy exhibition just 
closed at the Fine Arts Building, twenty 
works were sold, comprising paintings and 
etchings. Four of the former were purchases 
by the Ranger Fund, including “Flower 
Girl” by Helen M. Turner, “Shrine of the 
Rain God” by Irving Couse, “The Moate 
Range” by Aldro T. Hibbard and “A Corner 
in Central Park” by Arthur J. E. Powell. 
Other paintings sold were “Late After- 
noon” by W. H. Hyde, “Comrades” by 
Howard E. Smith, which was awarded the 
Isidor Medal; “Sunlit Valley” by Charles 
C. Curran, “Gray Light’ by Frank Swift 
Chase, “Village Street in Winter” by Ivan 
Summers, “October” by Felicie Waldo 
Howell, awarded the second Halgarten 
prize and “reflections” by J. Lars Hoftrup. 
The etchings sold were “The Bull Fight” 
by Edward Hopper, “The Show” by Richard 
F. Leahy, “The City” and “Ice House” by 
F. Townsend Morgan, “Dancers” and 
“Phantasy” by Cleo Danamaikers, “Robert 
Louis Stevenson” by Timothy Cole, two 
proofs of “The Birches” by John W. Nichols 
and “The Village by William Meyerowitz. 
The total amount of all sales was $14,840. 





Academy Elects 14 Associates 


At the meeting of the National Academy 
of Design held Wednesday evening the fol- 
lowing fourteen associate members were 
elected: 

Howard L, Hildebrandt, Edward C. Vol- 
kert, Sloan Bredin, Roy Brown, Sidney Dick- 
inson, Eugene Higgins, Victor Higgins, John 
R. Hopkins, Albert P. Lucas, Henry W. Par- 
ton, Charles Keck, Arthur J. E. Powell, 
Henry E. Smith and Wayman Adams. 


ALLIED ARTISTS IN 
“SAFE, SANE” SHOW 
Kighth Annual Exhibition, Though 


Essentially Conservative, Abounds 
in Good Work—Other ArtDisplays 








Essentially conservative are the qualities 
that mark the eighth annual exhibition of 
the Allied Artists of America, which opened 
at the Fine Arts Building, No. 215 West 
Fifty-seventh street, with a reception on 
Sunday last, to continue through May 1. 
From beginning to end of the three large 
galleries which are devoted to the display 
of some 350 works, “safe and sane” is the 
keynote. 

_ The A. A. A, differs from the great ma- 
jority of art organizations inasmuch as it 
has successfully carried out the “No jury, 
no prizes” system. Every artist admitted 
to membership after his work has passed 
the judgment of a majority of the members 
may send one picture hors concours to all 
exhibitions, and others may be hung accord- 
ing to space. The board of control is now 
composed of G. Glenn Newell, president; 
Eliot Clark, vice-president; Ernest Ipsen, 
corresponding secretary; Edmund Greacen, 
recording secretary; Orlando Rouland 
treasurer; Cullen Yates, assistant treasurer: 
Ernest Albert, Bertha Menzler Peyton and 
Isidor Konti. 

Many excellent canvases command at- 
tention this year, and on the whole the ex- 
hibition is one of uniform quality. The 
Vanderbilt and South Galleries have only 
one row of pictures, so that everyone is 
hung on the line.” The Centre galiery is 
devoted to groups of sketches. 

Among the most notable works are Victor 
Higgins’ “Circumferences,” shown recently 
at the Salmagundi Club, a composition that 
evidences personal vision and is remarkable 
for its beauty of color; Glenn Newell’s “By 
Way of the Birches,” an excellent cattle 
piece which vies for prominence with “Sum- 
mer Morning” by Edward Volkert; “Betty 
in Blue,” by Sloan Bredin, simply and 
emerhy  pewmted ore. a decorative 
work with fine balance of color quality b 
Karl Anderson; “The Lawn Party,” Bey 
in arrangement and tone, by H. L. Hilde- 
brandt; “Low Tide,” by Edward H. Pott- 
hast; “Mr. Alleyne Ireland,” an interesting 
portrait by Ernest Ipsen; “November,” a 
colorful landscape by George M. Bruestle; 
and “Monhegan Fog,” fine in atmospheric 
qualities. 

“A Gray Day in Spring,” by Chauncey 
Ryder, would add distinction to any ex- 
hibition. Filled with clear air and beauty 
of design, it is painted by a man who has 
so absorbed every technical detail that he 
gives no thought to what are “essentials” 
but from abundant knowledge permits his 
poetic emotions to flow in expressive 
rhythm. “Nellie,” a portrait of a little girl 
by Murray Bewley, is also a work of rare 
quality, it is a canvas distinguished by 
beautiful flesh modeling, reserve of color 
and a fine sense of sympathy. “Enchanted 
Lake,” by Gustave Wiegand, is one of his 
typically good birch tree subjects, attractive 
in composition and interesting in color. 

Sidney Dickenson’s “Portrait of John Car- 
roll,” well painted and redolent of character, 
is, however, somewhat marred in composi- 
tion by the placing of a nude model in the 
background directly in line with the sitter’s 
head, which gives the design a forced ap- 
pearance. The whiskey bottles and glasses, 
while possibly necessary to balance the com- 
position, disparage a refined effect. 

Louis Berneker’s “Dibble’s Corners” is 
truthful and interesting in color; “Betsy,” 
a portrait by Joseph Boston, is typical; 
“Dover Hills,” by Arthur J. E. Powell, is 
broad and convincing; “Idle Talk,” by 
Felicie Waldo Howell, has action and life, 
a portrait of Mrs. George Pearse Ennis, by 
William McKillip, is a good likeness and is 
well composed, and “Portrait of Michael 
Posner,” by George Lawrence Nelson, is a 
sincere work, well constructed and ably ex- 
pressed. 

Albert Pike Lucas’ “Evening,” is typically 
poetical and has the translucency of color 
that gives him the respect of his confreres. 
Cullen Yates shows “Incoming Tide,” one 
of his best marines, fine in color and de- 
sign. Wayman Adams is represented by a 
“Portrait of Colonel Robert Tyndall,” Frank 
simple as it is terrible, a subject charged 
De Vaven shows “Enchanted River,” Or- 
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lando Riuland displays one of his latest por- 
traits, “Madelaine”; Anna Fisher has an ex- 
cellent still life “Arrangement,” strongly 
and directly painted and fine in color values. 

Eliot Clark’s “Hills and Stream” is poeti- 
cal and indicative of knowledge and serious- 
ness of purpose. Andrew T. Schwartz. is 
represented by several examples, among 
which is “Mountain Shadows,” more color- 
ful than much of his work and full of air 
and light. 

“The Boat Landing” by Granville Smith, 
“Lady with a Parasol” by Helen M. Turner, 
“The City” by Robert Spencer, “Rose and 
Tan” by Edmund Greacen, Robert Vonnoh’s 
excellent portrait of “Dan French, Sculptor,” 
“Old French Row by George Pearce Ennis, 
F. Edwin Church’s “The Blue Gown,” a 
sweet faced girl composed and painted in a 
decorative manner, and DeWitt Lockman’s 
fine portrait Mrs. A. E. Lewis are some of 
the good works that grace the Vanderbilt 
gallery. “A Provincetown Lane,” true yet 
poetical, and interesting in pattern, by 
George Elmer Browne; “Miss Content John- 
son,” an excellent likeness by Henry Rit- 
tenberg; “Hazy Evening,” by Paul Con- 
noyer; “San Juan Capistrano’ by DeWitt 
Parshall, and “Awakening Hills” by Hobert 
Nichols, also add to the appearance of this 
gallery. 

The sculptors represented are: Isidor 
Konti, Julio Kinenyi, Willard D. Paddock, 
Abestenia St. L. Eberle and Lindsey Morris 
Sterling. —L. M. 





From‘the Collection of Sir Everard Duncombe, Bart. 





Fine aatlng on +m panel in style of 
Paul Potter by the Dutch artist WORRELL, in 
‘ood preservation and plainly signed A. B. WOR. 
ELL 1822. Size 4414%4x34% cm. Price $300. 
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Murphy Memorial Exhibition 
Last Autumn a group of the admirers of 
J. Francis Murphy projected an exhibition 
that would present his art in the adequate 
way it deserved. It was planned to as- 
semble a discriminative collection, as a 
tribute to the man and as a source of 
pleasure to those who loved his landscapes. 
After all the arrangements had been made, 
the art world was saddened by news of the 
painter’s death, on January 30 of the present 
year. Very appropriately then, the pros- 
pective display was changed into a memorial 
exhibition, and his admirers lovingly set 
about to make it worthy of the man whom 
everyone felt had passed into the company 
of America’s immortals. 
The exhibition, whose importance can 
hardly be over-stated, opened Tuesday at 
the Macbeth Gallery, No. 450 Fifth avenue, 
and will continue through May 7. 
Thirty-three paintings are shown, lent 
from fifteen different sources. The catalogue 
contains a lengthy “Appreciation” from the 
pen of Mr. Charles L. Buchanan, a tribute 
which deserves the thanks of every lover 
of Murphy’s art. The following characteris- 
tic paragraph deserves to be quoted: 
“Tt was Murphy’s unique accomplishment 
to achieve an absolute realism without a 
loss of that mystic, indefinable quality 
which transfigures realism. A tree-trunk of 
Murphy’s has bulk, weight, circumference; 
his foreground is solid earth. His paint is 
not an approximation of nature, it is nature, 
and yet it remains beautiful as _ paint. 
Whether in handling the black of a tangle 
of branches thrown against the sky, the pe- 
culiarly brownish yellows of a clump of 
bushes, the rank, soaking browns of a dead 
earth, Murphy achieves a degree of veracity 
positively clairvoyant in its inspired divina- 
tion.” 
And again: 
“Other painters subjected nature to ex- 
quisite readjustments and_ transpositions; 
to a sort of refining process, as it were, 
wherein nature is shown to us as a decor- 
ously charming thing quite divested of its 
inherent identity. Murphy took a _ bald, 
stark, actual nature and put it on canvas, 
retaining and revealing, with consummate 
and inspired felicity, its native characteris- 
tics. * * * It held the very bite 
and tang of nature. It was quite unpre- 
cedentendly real.” 
The earliest one is “November Grays,” 
painted in 1894, which has a remnant of 
Murphy’s early Barbizon coloring. The 
others were all done since 1900, and are in 
the master’s familiar subdued colors, on 
which his ultimate fame rests. 
Among the outstanding works are “In- 
dian Summer,” probably the richest in color: 
“November Morning,” chill in its white- 
erey tones; another and smaller “Indian 
Summer,” pale, delicate and of the essence 
of Puritanic repression; “Showers,” a mar- 
velous rendition of nature, and “Hillside 
Farm,” a work of exquisite purity and na- 
tural lyricism. —P. B 
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Mediocre French Landscapes 


To fetch an exhibition of landscapes such 
as those now on view at the Anderson Gal- 
leries, Park avenue and Fifty-ninth street, 
from France to a country that is producing 
the finest landscapes that are being painted 
anywhere in the world, is worse than “bring- 
ing coals to Newcastle.” Les Maitres Pay- 
sagists Francaise, like so many other mis- 
guided foreign societies, that have sent 
mediocre works to be sold in a country that 
they apparently believe knows little of art, 
will probably meet with disappointment, for 
sO many poor European pictures have been 
foistered on us in the last few years that 
the American public is becoming “wise.” 

The works shown by such artists, un- 
known in America, as Victor Brugairolles, 
Henri Montassier, Lucien Lanrier, Paul 
Morchain, Ernest Amas, Alexander Jacob 
and several others are sadly lacking in the 
charm, atmospheric qualities and refinement 
of color that characterize the work of our 
Own painters. Their pictures are hard, 
academic and without inspiration. In the 
group by Pierre Ladureau, however, there is 
a noticeable striving for good effect of light 
and shade. A few examples by A. Ponchin, 
Jacques-Roger Simon and Pierre Henri 
Vaillant strive to lift the show out of hope- 
less mediocrity. —L 





Percival Rosseau’s Dog Pictures 


Percival Rosseau, dog painter and land- 
scapist, is holding his annual exhibition at 
the John Levy Galleries, No. 559 Fifth ave- 
nue, where fourteen canvases which he 
painted for sportsmen and dog fanciers in 
the last year are on view. His displays, al- 
ways of great interest to those who love the 
companionship of man’s only natural friend 
in the animal world, have additional charm 
for art connoisseurs each year because they 
never fail to show a little further progress 
by the painter in his landscape work. His 
new exhibition reveals decided synthesis in 
landscape. If the dogs were removed from 
“A Perfect Day,” for example, we should 
still have a most attractive American au- 
tumnal subject. 

One of the most delightful works is “The 
Stream,” the rich beauty of the woods re- 
flecting itself in the water where the dogs 
refresh themselves. “The Lunch Hour” 
will appeal to all sportsmen. “Theodore 
Peters, His Dogs” is an attractive decora- 
tion in red, gold and mauve. —P. B. 





Mural Decorations by Davies 


Arthur E. Davies, whose strongly in- 
dividual and idealistic art will place him in 
a rank with A. P. Ryder when posterity 
comes to take stock of it, used Cubism when 
it came along for just what Cubism was 
worth. For three or four years he plastered 
its structural masses right over his beauti- 
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ful figures, and everybody called him an 
Extremist. Now he has, figuratively speak- 
ing, washed most of it off, leaving just 
enough behind to obtain the strength and 
significance that he felt was lacking in his 
old composition. Several examples of this 
new residuary style make up the current 
exhibition at the galleries of M. De Zayas, 
No. 549 Fifth avenue. 

These works are called simply “Mural 
Decorations” and are otherwise without 
title. The masterpiece of the group is a 
relaxed nude figure of a woman, in a 
propped up position. It has superb model- 
ing, and a big feeling of primitive sim- 
plicity. The color is thrilling in its beauty, 
especially the blue background effect, varied 
with green spots. Then there is a landscape 
and figure arrangement, in flowing body- 
rhythm and with wonderful blues, greens, 
purples and gold. A series of nude studies 
in charcoal and chalk, exquisite and expres- 
sive, reveal Davies at the very height of 
his charm, 





Chinese Porcelain Exhibition 

In the galleries of Parish-Watson & Co., 
Inc., No. 560 Fifth avenue, is being held a 
special exhibition of Chinese porcelains, 
comprised of superb pieces and garnitures, 
all of the K’ang-he period. One of the fea- 
tures is the most complete case of peach- 
bloom specimen ever formed. It includes 
the famous pair of Lord Kitchener bottles, 
presented to him by the Imperial govern- 
ment in 1909, and the beautiful bottle given 
about the same time to Baron de Cartier, 
Ambassador to China from Belgium. 

There is also the only matched pair of 
black hawthorn season vases known to exist. 
A vase of apple-green ground, with dragon 
decorations in yellow aubergene and green, 
is a companion to the famous one in the 
Widener _ collection. A  sang-de-boeuf 
“point” bottle with rich, transparent ruby 
glaze, eighteen inches high, is the work of 
the illustrious artist, Lang-Yao. Another 
extraordinary exhibit is a pair of 29-inch 
beaker shaped famille vert vases adorned 
with dragons chasing the sacred pearl. 

—P. B. 





Decorators Hold Picture Exhibition 

The firm of Montague Flagg, Inc., is not 
one of the decorating establishments that 
discourage the use of paintings and try to 
make their clients think they are “out of 
style.” This concern believe that paintings 
belong in the scheme of decoration. It goes 
a bit further and holds that contemporary 
American works are just as appropriate as 
are old masters and antique flower subjects. 
To prove it, series of exhibitions have been 
planned for the galleries, No, 42 East Fifty- 
seventh street. 

Some of our best American painters are 
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represented in the first display. There are 
two brilliant gold and red Florida subjects 
by Reynolds Beal, and a splendidly decorative 
“Hounds and Hunters” by Gifford Beal. 
There is a rich and warm “House on the 
Dune” and a deep grey marine, “The River,” 
by Robert Henri. George Elmer Browne 
contributes his picturesque “Port of Sotto- 
mazina” and “Summer Nocturne,” a tree 
decoration. John Sloan shows his stunning 
“Frog Pond” and his colorful “Wayside Inn.” 
“Dunes at Bangsville” by Henry Davenport, 
“Harvest Time” by F. W. Hutchison, and 
“Connecticut Hillside” by Emil Carlsen are 
all attractive, and W. Sherman Potts with his 
representation of Hulbert Futner, author of 
“The Owl Taxi,” proves that modern por- 
traiture also can have its decorative note. 





Marin’s Abstractions in Color 

“Twenty-four Water Colors Pertaining to 
the Sea,” painted by John Marin during the 
Summer and Autumn of 1920 at Stonington, 
Maine, are at the Daniel Gallery. They con- 
sist of color.and form abstractions, in which 
the artist, according to his own words, has 
‘tried to produce on paper something that 
gives him the feeling of the things he was 
looking at when he painted.” Take them as 
he means them and the chances are that you 
will derive just the pleasure and thrill that 
he intends you should. 

Jokn Marin has not the usual attitude of 
the Modernist painters. He puts on no supe- 
rior air when you ask him “what do you 
mean?” but proceeds to tell you. For in- 
stance, one of the pictures in the present 
show drives its masses and colors from a 
group of trees, but it only faintly resembles 
trees, 

“As in all the rest of these water colors,” 
said Mr. Marin, “I got a certain definite im- 
pression from the scene before me., In this 
case what appealed to me was the ensemble 
of a single golden-hued tree surrounded by 
others that were green. The scene produced 


in my mind a certain grouping of color and. 


form abstractions. I tried to put them on 
paper, and was careful not to disturb the 
vision by looking either at the trees again 
or at the paper. When it was done, I put a 
line around the group of tree abstractions to 
pull them together.” 

John Marin is sincere, his pictures are 
sincere and his exhibition will yield rare 
pleasure to many art lovers —P. B. 





Spanish Subjects by Sanger 

An exhibition of paintings and monotypes 
of Spain, by William Sanger is being held at 
the Brown-Robertson Galleries, No. 415 
Madison avenue, through April 23. The 
artist spent a considerable time in the land 
of El Greco and Goya, and has evidently 
been strongly influenced by their art, yet 
throughout his work there is decided per- 
sonality. His color is deep and sombre- 
and his designs reflect the modern move- 
ment. “Two Women of Vigo,” is impres- 
sive; “Over the Housetops, Cordoba,” has 
interesting pattern and rich, harmonious 
color; “House of Mystery, Vigo,” “Fishing 
Village,” and “Patio-Cordoba” are also in- 
teresting. The monotypes are done with 
knowledge and sincerity. 

The exhibition of wood block prints by 
the Provincetown printers, which has been 
held at these galleries during the past two 
weeks, 


closing today, met with success. 
Among the exhibitors were George Biddle, 
Louis Bouche, Elizabeth Colwell, Hunt 
Diederich, Harry De Maine, Mildred Fritz, 
Eliza Gardiner, Bernard Gussow, Ethel 
Mars, J. O. Nordfeldt, Blanche Lazzell, 


Flora Schoenfeld, Maud Squire, Edith Wil- 
kenson, William Zorach, Elizabeth Taylor 
and Marguerite Zorach. —L. M. 


The Sterling Art of John Sloan 

The art of John Sloan, painter, teacher 
and superlative illustrator, is represented by 
a series of fifteen canvases now on view at 
the Kraushaar Galleries, No. 680 Fifth ave- 
nue. While they present the artist only in 
the role of painter, they show at the same 
time qualities that are associated with the 
other two. His handling of pigment is that 
of the scientist, who knows how to teach, 
and his viewpoint in all his subjects is af- 
fected by his years of achievement as an 
illustrator, which leads him to look for 
salient and striking things out of which to 
construct his pictures. 





“Santa Fe Canyon,” one of his later 
works, is finest from the standpoint of 
color; its quality is stirring. “Wayside 


Station,” of much earlier date, of low and 
dusky tone, is the most effective in inter- 
est of theme. “Moving Pictures, Five Cents” 
is an early work with the old time John 
Sloan sociological flavor. “Dock Street 
Market” is an almost faultless transcription 
of an impression. . Be 





Portraits by Truman E. Fassett 

Truman E. Fassett, son of J. Sloat Fassett, 
long noted for his activity in American 
politics, is holding an exhibition of portraits, 
genres and landscapes at the Folsom Gal- 
leries, No. 104 West Fifty-seventh street, 
until April 26. The artist is well known 
among New York’s fashionable set and has 
painted many notable people. He is a cottsin 
of Mrs. Charles B. Alexander. 

Mr. Fassett is a strong, direct painter, who 
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seeks expression in broad, sweeping lines and 
simple planes. He is an able colorist and 
in the many portraits he has painted reveals 
an innate talent for obtaining a likeness and 
recording character. His latest work is a 
presentment of John B. Stanchfield, well 
known lawyer, in which he has proved his 
power for getting beyond surface effects and 
making his sitter live. Dignified, thoughtful 
and deeply intelligent, the artist has pre- 
sented him with truth and sincerity. 

Not less able is his portrait of Judge 
Walter Lloyd-Smith, a remarkably lifelike 
work and a thorough likeness. The portrait 
of Mrs, Malcolm D. Whitman, formerly Miss 
Jennie Crocker, of San Francisco, and wife 
of the famous tennis champion, the artist 
shows that he can ably present delicate skin 
and sensitive character. Ida Bortleman, 
composer, is shown in profile with delicate 
flesh tones and the head in a graceful pose. 
“Chinese Lanterns,” “Girl from Greenwich 
Village,” “Poetic Meditation” and “A Boy,” 
the latter pastel, are of decided wasn nag 





Mrs. Malcom Equips a Gallery 

More than a year ago (when she was 
Thalia Millett) Mrs. Malcom set about to 
arrange a gallery on the street floor of her 
house at No. 114 East Sixty-sixth street, in 
order that she might exhibit paintings and 
sculpture by artists of ability who yet find 
it difficult to meet the expenses of a “one 
man show” at the dealers’ galleries. With 
generous impulse and keen devotion to the 
advancement of good American art, Mrs. 
Malcom defrays all expenses, nor does she 


demand a commission on sales. She is, 
however, insistant that the work she ex- 
ploits be of good standard. An artist of 


ability herself, she is qualified to judge of 
the best. 

The first exhibition comprises a group of 
portraits in pastel and sanguine by E. Hern- 
don-Smith, a young man who temporarily 
relinguished his art career during the war. 
Among the best portraits is a presentment 
of Mrs, O. Wheaton Chase, good in arrange- 
ment and an excellent likeness. Another of 
Miss Elizabeth Shlaska, graceful in line, 
with good flesh modeling, is also a success 
and that of Mr. Herbert Richards shows 
good drawing and color. Several subject 
pictures add interest to the display. 





Collection of Legros Etchings 
The Kennedy Galleries, No. 613 Fifth 
avenue, are showing a group of etchings 
and dry points by Alphonse Legros, re- 
cently acquired from the Bliss Knowles’ 
and the artist’s own collections. Among 
the works are a number of rare impressions 
of the first and second states, as well as some 
of the artist’s finest examples. Of “L’in- 
cendie de hammeau” there are only eleven 
proofs and this composition is one of the 
most remarkable in character and rendition 
that Legros has conceived. 
“Shadows le Chemineau” is noted for its 
masterful light and shade. “Le Printemps,” 
entirely different in expression, has rare 
delicacy; “Head of a Fisherman,” a litho- 
graph, is a noteworthy character study, and 
“Le Ferme de Brieux” is dramatic. 


4s 





Portrait Drawings by Trifyllis 

Demetrius Trifyllis displays a group of his 
recent crayon and sanguine portraits at 
Miss Swift’s gallery, No. 11 East Fifty-fifth 
street, through April 28. Among the works 
is an unusually interesting presentment of 
Mrs. Reginald Townsend, graceful in pose 
and a good likeness. Mrs. Kenneth Carr, 
daughter of William M. Chase, is artistically 
portrayed. A sanguine drawing of the 
Marchioness of Aberdeen and Temain of 
whom an oil portrait by this artist was re- 
cently purchased by the National Gallery of 
Ottawa, Canada, is here and forms an in- 
teresting feature of the collection. 

Mr. Sidney Snow, Mrs. Blanche Wag- 
staff, Mr. A. R. Goodchild, Dr. Constantine 
Carusos, Miss L. Sheffer, Mrs. Alma New- 
ton Anderson and Mrs. Lillian Hendrick 
are each presented in an entertaining and 
individual manner. 

—L, M. 





Blodgett Drawings; Dickson Photographs 


“Pictorial Photographs of The Dance” and 
sundry New York subjects by Edward R. 
Dickson and black and white drawings by 
Clarence M. Blodgett are on exhibition at 
the Touchstone Galleries, No. 11 West 
Forty-seventh street through April 23. The 
photographs show cleverness in composi- 
tion and artistic arrangement. The draw- 
ings by Mr. Blodgett display good taste in 
the selection of themes and ability in the 
manipulation of light and shade. Among 
his subjects are: “A Winter’s Night,” 
“North River,” “The Immigrant,” “The 
Calkers,” “The Blue Dress” and “Medita- 
tion.” —L. M. 





New Landscapes by Metcalf 


The immensity of the art of Willard L. 
Metcalf is the thing that stands out first of 
all at the exhibition of fifteen of his latest 
landscapes at the Milch Galleries, No, 208 
West Fifty-seventh street. It is only in the 
last two or three years that this painter 
reached the pinnacle on which he now stands. 
But when he reached it, the art world was 
quick enough to recognize him, and he is now 
justly regarded as among the few living 
Americans whose work towers above the 
rest. 

One painting alone in the present exhibi- 
tion is sufficient to make a reputation for its 
author—the supremely beautiful and impres- 
sive “Benediction,” whose subject is a quaint 
old church sleeping in the moonlight of a 
peaceful Summer’s night. It is one of the 
finest achievements in the whole range of 
American art, 

Mr. Metcalf in his landscapes aims for 
sheer beauty of color and engaging atmos- 
phere. He achieves shimmering effects of 
subdued brilliance. “The Valley in Spring” 
is a green and purple paean. “The Old 
Landmark,” besides its sentimental appeal, 
has the most delicious color. “Misty October 
Morning,” with repressed strength, and 
“Morning After the Frost,” lightsome and 
crisp, are remarkable achievements in atmos- 
phere. The handling of “The Red Maple” is 
a technical accomplishment because of the 
diffusion of its complementary warm notes 
taken from its main motif 


Arthur Lee’s Beautiful “Vase Sacre” 


An exhibition of sculptures by Arthur 
Lee forms an attraction at the Wildenstein 
Galleries, No. 647 Fifth avenue through the 
end of the month. Mr. Lee is an American 
who has spent many years in Europe, where 
he received recognition before returning to 
this country at the outbreak of the war. 
He is essentially a realist who has the 
faculty of making his figures live and 
breathe, but for all that classic derivation 
is observed in all that he does. 

Of especial beauty is “Vase Sacré,” a 
graceful nude modeled with deftness of 
touch and fine feeling for subtle fornyg. 








(Continued on Page 5) 
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TOLEDO HAS RIVAL 
FOR MISS BIANCO 


Isaac Rader, Aged 14, Walks Away 
With Libby Prize and Worsts a 
Field of 200 Competitors. 


TOLEDO.—This city has a rival for 
Pamela Bianco, the 14-year old child artist 
whose recent exhibition at the Anderson 
Galleries, New York, was such a sensation. 

His name is Isaac Rader. He, too, is 
14 years old, and he has won the RH 
Libbey first prize in a field of two hundred 
competitors in the annual Spring exhibit 
of Toledo artists at the Toledo Museum of 
Art. 

The painting that won fame for young 
Rader is called “Working.” It represents 
the artist’s father, Samuel Rader, a carpen- 
ter, at his work bench. It shows a remark- 
able handling of lights and shadows, the 
judges declared. 

Young Rader first studied at the Museum, 
drawing from casts, then spent three years 
in the Museum’s design classes. For six 
months he studied with Israel Abramofski, 
and then was under Karl Kappas, Toledo 
artist, for a year. 

The winner of the big prize is an earnest 
faced youngster, and he takes his good for- 
tune very modestly. 











Studio Gossip 


At his studio in the National Arts build- 
ing, Louis Betts has just completed a por- 
trait of Mrs. George Eastman of Rochester. 
About April 20 the artist will go to Chi- 
cago, where he will be busy on portrait com- 
missions until Autumn. 


Dorothy Vicaji, English portrait painter, 
who came to this country last November, 
has had a busy season painting portraits 
at her studio, No. 1 West Sixty-seventh 
street. Her latest work is a miniature of 
Sir Joseph Duveen, presented in a gray suit 
against a brilliant blue background. Other 
portraits are of Richard Lewisohn and 
Francis Rogers. It was her intention to 
return to England this month, but a com- 
mission to paint a full length of one of New 
York’s most beautiful society women will 
detain her indefinitely. 


One of Carle J. Blenner’s interesting 
flower pictures, shown recently at the John 


Levy Galleries, has been purchased by the 
California Museum. 
Oscar Fehrer has just returned from 


Munich, where he went in late February in 
order to reclaim the furniture and paintings 
left there when the war broke out. At his 
studio, No. 257 West Eighty-sixth street. 
he is busy with portrait work. 


George Pearse Ennis will leave New York 
in a few weeks for Eastport, Me., where he 
will supervise the placing of his mural dec- 
orations for the Unitarian Church. He will 
paint in Maine throughout the summer. 


Heppie EnEarl Wicks, whose studio is in 
Carnegie Hall. has just completed a portrait 
of Mrs. W. Herschal Collins, regent of the 
D. A. R. at Montclair. The subject is de- 
picted in her own home, sitting by a window, 
in sunlight. The color scheme, with golden 
hues on old lace, complemented by subdued 
blues and greens, is unusually charming. 


A group of eleven Americans are holding 
an exhibition at the Detroit Institute of 
Fine Arts through April 18. The artists are 
Gifford Beal, Eugene Speicher, Elmer Scho- 
field, Charles Demuth, Paul Dougherty, 
Charles Hopkinson, Hayley Lever, George 
Luks, John Marin, Maurice Prendergast and 
Mahonri Young. 


Arthur T. Hill, who has been painting at 
his studio at East Hampton, L. I., during 





the winter, has returned to his New York 








studio, No. 33 West Sixty-seventh street, 
where he will paint for a time, returning to 
his country home next month. 


At his studio, No. 33 West Sixty-seventh 
street, Alphaeus Cole has just completed a 
portrait of Miss Elsie Espy, of Savannah, 
Ga. It is considered an excellent likeness 
and an interesting color work as well. 


Orlando Rouland’s fine portrait of John 
Burroughs, which was to have been placed 
in the Ehrich Gallery window in honor of 
the late naturalist’s birthday, will occupy the 
window next week as a memoriam. 

Gifford Beal, George Bellows and Eugene 
Speicher are holding joint exhibition at the 
caren Memorial Art Museum in Portland, 

e. 


“Windy Night,” Albert Lucas’ beautiful 
and poetic canvas, which was reproduced in 
THe Art News last week, was one of the 
pictures sold during his recent exhibition at 
the Babcock Galleries. Since the close of the 
exhibition another fine canvas, “Nocturne,” 
has found a permanent home with a West- 
ern collector. 


At his Sherwood studio, Julius Rolshoven 
has just completed a remarkably fine three- 
quarter length portrait of Mr. Frederick 
Gates, long an associate of John D. Rocke- 
feller and official dispenser of the Rocke- 
feller charities. It is an excellent likeness 
and one of the artist’s best works. Mr. 
Rolshoven is preparing to hold an exhibi- 
tion at the Reinhardt Galleries beginning 
April 19, in which he will show a number 
of interesting canvases, the result of his last 
summer in Florence, Italy, from whence he 
returned early in the winter. 


After a two years sojourn in the Far 
West, Robert Reid has returned to New 
York. Several of his recent canvases, in- 
cluding “Moon Phantoms,” showing as a 
central point of interest the huge rock in 
The Garden of the Gods. will be shown at 
the Carnegie Institute, _Pittsburgh. An ex- 
hibition of his work is planned for New 
York later on. 

Two handsome flower paintings recently 
shown in the exhibition of Mme. Oberteuf- 
fer’s work at the Arlington Galleries have 
been sold to a collector. 


Owing to a change in plans, the building 
occupied by E. H. & A. C. Friedrichs Co., 
dealers in artists’ materials and frames, at 
169 West Fifty-seventh street, will not be 
demolished, and the concern will not make 
the move it contemplated. 

Howard Giles will give a lecture on Mon- 
day evening, April 11, at the Pen and Brush 
Club on “Dynamic Symmetry.” 

Major Albert de Kossak, Polish artist, who 
is at present in Washington, D. C., has just 
completed a portrait of “General Pershing i in 
France,” a composition picture containing 
a number of figures, with French troops, seen 
in the background. Two paintings by this 
artist are now on view at the Corcoran Gal- 
lery, “First Harvest After the War,” in which 
a brave young girl is shown attending a 
wounded soldier, and “Mr. Putnam.” 


Gutzon Borglum’s “Wars of America,” 
which will be erected in Newark, will have 
the distinction of being the largest bronze 
group in the United States. 

While in London, in 1920, John Singer 
Sargent painted the portraits of thirty Eng- 
lish generals on a single canvas for the 
government. His series of “mural sculp- 
tures” for the dome of the Boston Museum 
of Fine Arts is about completed. The 
decorations comprise panels, medallions, 
etc., and contain a large number of figures. 

Katherine Inness, who has done such able 
work in her position as curator of the Mont- 
clair Museum, has arranged an exhibition of 
water-colors by George Inness, lent by the 
artists daughter, Mrs. J. Scott Hartley. It is 
rare that an exhibition of works in this 
medium by Inness can be seen, and decided 
interest is shown in the exhibit. George 
Sotter of Pittsburgh who recently displayed 
an exhibition of his works at this gallery, 
has just sold his fine landscape “Buttonwood 
Tree, November,” shown in the Academy 
exhibition, just closed, through the efforts 
of the Montclair Museum. 


— 
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OLD SHIP MODEL 
COLLECTORS JOIN 


Form Society with Fifty Members 
and Arrange Exhibition Starting 
Today at the Fine Arts Building. 
The collectors of old ship models have 


formed a society and will open their first 
exhibition today at the Fine Arts Building, 


No. 215 West Fifty-seventh street, to con- 
tinue for two weeks. The Ship Model So- 
ciety, as it is called, starts with a mem- 


bership of fifty-two, among which are the 
names of many well known people. 

[he honorary president is Franklin D. 
Roosevelt; the president is Irving R. Wiles, 
painter; the vice-president, Clark- 
Collins, Jr., and the secretary and 
Henry B. Culver. The executive 
composed of Messrs. Wiles, 
Collins and Culver and Horace Moran, 
Gordon H. Grant, Harrison Cady and Carl- 
ton IT. Chapman. 

[kere are many ramifications to ship 
model collecting. Some prefer the work- 
ing models prepared by boards of admirality 
and shipbuilders of by-gone days; some 
specialize in the models made by old 
sea captains and sailors as votive offerings 
for shrines and churches; some take great- 
est joy in the models constructed of bone, 
usually the work of naval prisoners of the 
Napoleonic wars confined in British prisons 
and some painstakingly construct their own 
models from old treatises and prints. 

In the latter class is Mr. Culver, well 
known New York lawyer, who has just 
finished a model of the “Sovereign of the 
Seas,” the pride of King James’ navy, which 
is perhaps the most complete and faithful 
model ever made. 

There are many noteworthy collections of 
ship models, including those in the Louvre 


portrait 
son \. 
treasurer, 
committee 1s 


and the South Kensington Museum, two in 
New Bedford, that of the Essex Institute in 


Boston State House 
Hall in Philadelphia. The 
collection of the late Alexander W. Drake, 
art editor of the Century, is now hung in 

the rooms of India House, this city. 
lhe members of the Ship Model Society, 
besides those already mentioned are: Clif- 
ford W. Ashley, W. L. Aylward, George F. 
Baker, Jr., Horace E. Boucher, Ernest Elmo 
Calkins, Newcomb Carleton, Dana H. Car- 
roll, Arthur H. Clark, Charles Ewing, 
Johnson de Forest, James A. Farrell, 
Frederick C. Fletcher, Allan Forbes, Howard 
Havemeyer, H. O. Have- 


Greenley, H. O. 
meyer, Jr., William W. Hill, E. Gilbert 


Salem, and those of the 
and Independence 


Hinsdale, Parker Morse’ Hooper, T. A. 
Howell, C. Sherman Hoyt, Arthur Curtiss 
James, Henry W. Kent, Mrs.-August Lewis, 
Hon. Breckenridge Long, Henry Long, 
Frank T. Meyer, Junius S. Morgan, Jr., G. 
B. Mitchell, Paul N. Nicholson, Herman 
Parker, William A. Prime, John Robinson, 
Col. H. H. Rogers, Bruce Rogers, Henry 
BK. Snell, George F. Strahan, Charles H. 
Taylor, Jr., Booth Tarkington, Mrs 
Michael M. Van Beuren, D. Everett Waid, 


John Elton Wayland, 
Frank Wood. 


Elton S. Wayland and 


LONDON COOL TO SHOW 


(Continued from Page 1) 
many spaces of sumptuous 
exactly fine coloring. 

“A curious and effective piece 


color, but not 


of decora- 


tion in the Persian style is ‘Death of the 
White Hart,’ by Mr. Robert W. Chanler. 
Oriental in ,conception, dexterously com- 
posed and colored, and altogether of a 
delicate poetic harmony, is Mr. Maurice 
Sterne’s Prince Taking Leave of Princess.’ 
The same artist makes good use of post- 


impressionistic modes in the skilfully-ar- 
ranged if not very blood-curdling ‘Dance of 


Spirits,’ 
‘Modernist, too, in a mild and agreeable 
way, is Mr. Arthur B. Davies in his ‘Banquet 


of a Hero.’ Not a little amusing here is the 
expression of the heroically naked protago- 
nist as he bends over a table loaded with 
rich fruits, seemingly unable to make up his 
mind to which he shall first devote himself. 
A beautiful composition of two nude female 
figures by the same artist is called ‘Allure of 


Water.’ It is reminiscent, both in coloring 
and illumination, of M. Besnard. A _ suc- 
cessful tour de force is Mr. Davies’ gigan- 


tic head and shoulders of a woman, grandilo- 
quently described in the catalogue as ‘Angel 
Spinx’ * * + 
“Mr. Pene du Bois is one of those who 
have been over-prodigal of contributions to 


the exhibition. He is a clever, but distinctly 
unpleasant, painter of the rosse order, and, 
judging by his work here, would hardly 
object to being classified as such. His 
Style, which cannot be described as an imi- 


tation of any one Frenchman, is concise, and 


in its way expressive, but too much that of 
the si 


sinister caricaturist. Genuinely humor- 
Ous, occasionally—as in ‘Can You Act ?’—he 
is much more often repulsive in a quiet but 
telling way of his own. 








JAMES FORBES—PLAY WRIGHT 


Author of “The Show Shop,” “The Chorus 


Lady,” “The Travelling Salesman,” and 


“The Famous Mrs, Fair” 


At the Kleinberger Galleries 


By M. A, Rasko 





“In two of his duologues in paint he very 
nearly succeeds in making our flesh creep. 
These are ‘The Doll and the Monster’ and 
‘The Rough Diamond.’ Though nothing par- 
ticular has happened as yet, we feel our- 
selves in a Grand Guignol atmosphere. A 
terrifying climax, of one kind or another, is 
strongly, though indefinably, suggested. Is 
this sort of thing worth doing in this sort 
of way? After all, it is-but a poor, nay a 
contemptible, kind of excitement that the 
clever artist sets himself to produce. 

“Mr. Eugene F. Speicher, in ‘The Gold 
Shawl’ and ‘Young Girl’s Portrait,’ gives a 
frank and quite successful imitation of the 
famous French impressionist, Renoir. <A 
series of three large decorations—entitled 
‘Mermaid Panels’—are contributed by Mr. 
Howard Gardner Cushing. These are 
idealistic in a pretty, ineffectual kind of way. 
How can a painter who knows Botticelli’s 
‘Birth of Venus’ and the ‘Venus Ana- 
dyomene’ of Ingres—famous works by which 
the central ‘Mermaid’ panel here has, we 








can hardly doubt, been inspired—how can 
he be satisfied to bring forward so weak 
and inexpressive a performance as this is? 

“There are some good landscapes—and es- 
pecially winter landscapes—in the exhibi- 
tion. From these we single out for es- 
pecial mention ‘Hudson River in Winter,’ 
by Mr. E. Lawson; ‘Landscape Alaska IL.’, 
and ‘Landscape Alaska II.’, both by Mr. 
Rockwell Kent, and the latter in its natural 
simplicity a work of formidable impressive- 
ness. Then ‘High Bridge,’ by Mr. Samuel 
Hulpert; ‘Winter Sunrise on Mount Monad- 
nock,’ by Mr. Abbott H. Thayer; ‘The 
Alders,’ by Mr. Childe Hassam. A beautiful 
winter scene, impressionistic in technique, 
is ‘The End of March,’ by Mr. Allen Tucker. 

‘The House of Dread,’ by Mr. Rockwell 
—a deliberately mysterious conception in- 
tended, cotite que cotite, to inspire the on- 
looked with awe—recalls the weird fantasies 
of Edgar Allen Poe. It is surely inspired 
by, if not actually taken frem, one of his 
Tales.” 
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Cassuit Exhibitions 
(Continued from page 3) 


Rhythm of line and rarely aesthetic pro- 
portions are strong features of this work, 
which from every point of view is a gem. 
“Dawn,” another female nude, is in bronze 
and has vitality and action. “The Ethiopian” 
is a strongly modeled figure of a negro. 


4s 


Carl Rungius, Animal Painter 


Well known as are the aniial paintings 
of Carl Rungius, wie is a regular exhibi- 
tor at the National Academy, the Philadel- 
phia Academy and various exhibitions 
throughout the country, his collection of 
some twenty works on view at the Harlow 
Galleries, No. 712 Fifth avenue through 
April 30, is his first “one man” show. The 
display is of interest to people of many sorts 
—art lovers, hunters, travellers—from the 
fact that the artist has given long and seri- 
ous study to the painting of animals and of 
scenes that bring messages of the snow- 
capped peaks, the great rock formations 
and the gleaming verdure that are charac- 
teristic of the Canadian Rockies, the utmost 
depths of which the artist has penetrated. 

Mr. Rungius knows the moose better 
perhaps than any other painter, and he 
renders him in a pictorial and sympathetic 
manner. “An Old Fighter,” is one of the 
most impressive; majestic and commanding 
stands the great moose aptly placed amidst 
surroundings that in their fitness aid him 
to proclaim his power, —L. M 


Charles C. Curran’s Girl Pictures 


When a poet writes a sonnet to his lady’s 
cyebrow it makes the whole race glad, be- 
cause all the world loves a lover. A tender 
little song about a girl has a way of getting 
onto everybody’s lips. The beauty of woman 
is a theme that has never grown old. No 
matter whether he be poet or painter, an 
artist always makes a hit when he says just 
the right thing about a girl. 

It is no wonder then that Charles C, Cur- 
ran’s pictures are popular. He puts his airy, 
fairy heroines on idyllic, wind-swept moun- 
tain tops, or makes designs of them with 
foliage and flowers, and they touch a re- 
sponsive chord in the hearts of all except art 
extremists—who would prefer to do the 
same thing done doubtless, by means of ab- 
stractions, 

In his current exhibition at the Howard 
Young Galleries, No. 620 Fifth avenue, there 
is “The Top of the World,” that won the 
$1,000 Altman prize at the Academy, “Cloud 
Fleece,” recently shown at the Pennsylvania 
Academy, and “On the Mountain Side,” all 
filmy girl subjects, with gowns fluttering to 


wanton winds. “Pine Tree Outlook” and 
“The White Pine” introduce trees in girly- 
girly designs. —P. B. 


Emile Stange Landscapes at City Club 

Emile Stangé, a long established American 
landscape painter, who has painted for a 
number of years about his North Hacken- 
sack, N. J., home, is holding an exhibition of 
his recent work at the City Club, No. 55 
West Forty-fourth street. 

The artist paints with evident knowledge 
and love of nature, and in all that he does 
there is an essence of poetry. Among the 
subjects he has rendered in agreeable, har- 
monious color and with decided personal 
viewpoint are “Early Spring Morning,” 
which sympathetically breathes the spirit of 
the season; “Bend in the River,” appealing in 
sentiment; “Weeping Willows,” good in com- 
position and able in values, and “Autumn 
Color,” rich in the tones of the season. 


L. M. 
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AMERICAN ART ABROAD 


If the hopes of our artists should be 
realized, and there should be established at 
Washington a Department of the Fine Arts, 
whose head would have a scat in the cab- 
inet, one of the things this department might 
well undertake would be the task of making 
the rest of the world acquainted with Amer- 
ican art. 

England, France and the rest of Europe 
have at present almost no conception of 
what American painting really is. Ameri- 
can artists, it is true, are frequently repre- 
sented in French exhibitions, and pictures 
by Americans are occasionally bought by 
the French Government for the Luxembourg 
and for the provincial museums. Almost 
without exception, however, the artists who 
are honored in this manner belong as much 
to France as they do to America. Having 
developed their art in France, under French 
masters, their pictures are essentially 
French. It is no wonder that when they 
offer their works in Paris, they find a 
French demand. 

But Europe is not acquainted with the art 
that is typically American. Only the well- 
read over there are familiar with the names 
of Inness, Blakelock, Homer, Fuller, Ryder 
and Twachtman, of the past generation, or 
with such later men as Murphy, Weir, 
Davies, Dewing and Hassam, to say nothing 
of the host of other painters of merit who 
make up the true “American School.” There 
has been no propaganda in other countries, 
there has been no effort to make the rest 
of the world acquainted with our American 
art, which so many of us feel is as universal 
and vital and beautiful as any art that is 
being produced anywhere. 

It is time that America returned the com- 
pliment which Europe has been paying us. 
She has sent collection after collection, 
under official auspices, to acquaint us with 
her artists’ products. And artist after artist, 
through our cosmopolitan dealers, has sent 
his works to this country to challenge 
American admiration. Turn about is fair 
play, especially in art, which should be more 
universal in its appeal than almost anything 
else, save music. 

Let the United States establish a govern- 
mental Department of the Fine Arts, and let 
that department see to it that the whole 
world becomes a gallery for American paint- 
ing and sculpture. 


SOME SIGNIFICANT NEWS 
It wil) be with gratification that readers 
of the American Arr News will read else- 
where in this issue of significant changes in 
policy by two art concerns. 


The interior decorating house of Monta- 
gue Flagg, Inc., has ide one of its gal- 
leries for the display of contemporary 
American paintings, with the announcement 


by Mr. Flagg that he has found tha: 


works 





by our American artists are just as appro- 
priate in period rooms as are old masters 
or antique flower pieces. Here, at least, 
ie one decorator who is not advising his 
clients that pictures are “out of style,” thus 
leading them into a mistake that they would 
afterwards regret. 


Then comes the announcement that the 
Ehrich Galleries, which for many years 
have featured “Old Masters Exclusively,” 
have arranged a big exhibition of con- 
temporary American art, and will hence- 
forth make an active propaganda for the 
products of our native painters. 


Both these changes of policy are deeply 
significant. They mean, above all else, that 
American buyers of art have come into a 
full realization of the value and the beauty 
of American paintings. The present art 
season has been in many ways a dull one, 
because of financial conditions, but, in spite 
of this, meritorious American pictures have 
met with ready sale. The lesson cannot be 
misinterpreted. 





MODERNISM ACADEMIZED 


The “Exhibition of Paintings and Draw- 
ings Showing the Later Tendencies in Art,” 
which will open today in the Pennsylvania 
Academy of Fine Arts, will be the first dis- 
play of its kind in which a conscious effort 
has been made to present only “the best” 
in modern art, by means of the “jury sys- 
tem.” 

This means, whether anybody likes it or 
not, the academization of the moderns, for 
the work of the “committee of selection,” 
composed of Messrs. Carles, Stella, Benton, 
Stieglitz, Yarrow, Burlin and Gussow, was 
just as empirical in its way as that of any 
“jury of selection” at the National Academy 
of Design. 

Previous exhibitions of the Independents 
were based on the idea of everybody having 
his fling. The discipline and crystallization 
at Philadelphia will give the exhibition there 
a sort of “now or never” importance. For 
this reason the editor of the AMERICAN ART 
News will go to Philadelphia and endeavor 
to give the art world a true and impartial 
description of the show. 





FEAST AND FAMINE 


The New York Art galleries “bunched the 
field” in the matter of exhibitions this week 
worse than they ever did before. 
than twenty-five separate exhibitions were 
opened in as many different galleries. Last 
week there were about eight. Next week 
there will be about six. These displays of 
art ought to be evened up, for the sake of 
the public and also the artists. 

When the critics find it impossible in a 
single week to “make the rounds” of the 
new exhibitions—and you all know how fast 
some of them work—how can it be expected 
that the more deliberate public will do jus- 
tice to the feast? 

It ought to be an easy matter for the 
dealers, by studying the “Calendar of Cur- 
rent Art Exhibitions” each week in the 
AMERICAN Art News, to arrange their open- 
ings in a satisfactory manner and without 
concerted action. 





Subject of Wick’s Portrait Danced 


at Buchanan’s Inaugural Ball 


Unusual interest attaches to Heppie En 
Earl Wicks’ portrait of Mrs. Aurelia Whit- 
ney Moore, reproduced in the AMERICAN 
Art News this week, because of the per- 
sonality the artist has so vividly and sym- 
pathetically interpreted. 

Mrs. Moore was 95 years old when she 
sat for the portrait, and her remarkable 
memory enabled her to describe to the artist 
the splendor of President Buchanan’s in- 
augural ball, which, as the young wife of a 
government official, she attended in 1857. 
She was deeply interested in the World War 
and knitted countless scarfs and socks for 
the American soldiers. The artist has 
caught her at a'’spontaneous moment. 





MacCormack to Bring to America 


Romney He Bought at Christie’s 


LONDON.—Although the “Clavering 
Children” of Romney, which fetched £5,250 
at Christie’s was bought for an Irishman, 
Mr. John MacCormack, the singer, it is not 
the Emerald Isle but America which will be 
its ultimate destination, for it is rumored 
that the tenor will before long send it across 
the herringpond to his house in New York. 
America, somehow or other, gets the pic- 
ture every time! 


No less” 
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French Painter, “Discovered” After 
He Loses Mind, Is Back at Easel 


The story of the. Modernist painter Utril- 
lo, as told in the Paris periodicals, is 
strangely reminiscent of Blakelock, but with 
a far different ending! 

Utrillo was obscure, but he was turning 
out remarkable pictures, in which the deal- 
ers, shrewd judges, could see a future. They 
began buying his works—for a few francs 
apiece. The artist, working for a pittance 
and beset by troubles, finally lost his mind. 
Eighteen months ago he was thrust into a 
madhouse, like Blakelock, and pronounced 
incurably insane, also like Blakelock. 

Then, as happened when Blakelock was 
incarcerated, the paintings of Utrillo began 
to be boomed. The public “discovered” him, 
and the dealers, who had cornered his 
works, began to reap a golden harvest. 
From 50 francs his pictures rose in value to 
as high as 8,000 francs. 

The other day, Utrillo, pronounced cured, 
walked out of the insane asylum, opened a 
studio, and began painting better than he 
ever did. 


Edmund P. La Place’s Antiques 
To Be Sold at Auction This Week 


The entire stock of antiques and art ob- 
jects of Edmund P. La Place, No. 405 Madi- 
son avenue, is now on view at the Fifty- 
seventh Street Art Galleries, No. 33 West 
57th street, preparatory to its dispersal at 
auction beginning Monday. 

One of the’ features is a set of Clodion 
bronzes, six and a half feet high, dated 1773, 
consisting of a center group with cupids 
upholding a marble bowl and two side pieces 
with cupids upholding brances for candles. 
Another feature is a clock set that came 
from the Millet sale in Paris. There is a 
Chippendale dining suite, a Francisco Tors 
tapestry, dated 1622, and many suites and 
individual pieces of the Old English and 
French periods. 








Joseph Moore Art Collection to Be 


Sold at Auction in Philadelphia 


PHILADELPHIA.—One of the import- 
ant auction events of the season will be the 
dispersal, beginning April 18, at the Phila- 
delphia Art Galleries, of the collection of 
furnishings, embellishments, interior decora- 
tions and paintings formed by the late 
Joseph Moore, Jr. 

One of the features is a Gobelins tapestry, 
and another is a carved and gilded Aubusson 
tapestry drawing-room suite. There is a 
choice group of porcelains of Royal Crown 
Derby, Sevres, Mintons, Coalport and 
Worcester, and a group of old silver. The 
paintings include examples by Grolleron, 
Kever, Perret, Ricci, Richards and Sully. 


Ehrich Galleries Will Take Up 


Art by Contemporary Americans 


Next Wednesday the Ehrich Galleries, 
which have long specialized in old masters, 
will inaugurate a change in policy when 
they will place on exhibition a group of 
paintings by well-known contemporary 
American artists. Henceforth the firm will 
be enrolled among those that present to 
collectors the best of native art. 

This new branch of the Ehrich Galleries’ 
business will be under the direction of Mr. 
Frederic Frazier. The first exhibition, which 
will be typical and comprehensive, will last 
until May 15. The firm will continue to deal 
in old masters, as heretofore. 








Great War Tapestry by Mr. Herter 


Is Given to the Detroit Museum 


DETROIT.—Mr. George G. Booth has 
just given the Detroit Museum a splendid 
example of American tapestry, “The Great 
Crusade,” woven by the Herter Looms, of 
New York, from a cartoon by Mr. Albert 
Herter. The theme commemorates in an 
allegorical manner America’s entry into the 
World War. A group of Old World heroes, 
who in the past have striven for Liberty, 
greet the Great Crusade coming out of the 
West—American troops, warships and aero- 
planes, led by Justice, in the foreground, 
and with Peace hovering overhead. The 
tapestry is woven in fine wool, with gold 
and silver plentifully used. Its execution 
consumed a year. 





Miss Mundy’s Miniatures in Wax 

An exhibition of Miss Ethel Mundy’s por- 
trait miniatures in wax is being held, until 
April 30, at the School of Applied Design, 
Lexington avenue and Thirtieth street. This 
is the same group recently shown at the 
Brooklyn Museum, and shows an interest- 
ing revival of a medium that was popular 
in the Eighteenth and early Nineteenth cen- 
turies. 





CONVERSE’S ART _ 
TO METROPOLITAN 


Connoisseur in Will Bequeaths Van 
Dyke and Ceramics to Museum 
and a Gainsborough to Harvard, 





By the will of Edmund Cogswell Con- 
verse, capitalist and art connoisseur, whose 
home was in Greenwich, Conn., and who 
died on April 4 in Pasadena, Cal., the 
Metropolitan Museum of Art becomes the 
possessor of Van Dyck’s beautiful “Por- 
trait of Mlle. Gottignies,” and Harvard Col- 
lege acquires Gainsborough’s “Portrait of 
Count Rumford,” which is interesting not 
only as a fine work of art, but because of 
its historical connections. Mr. Converse 
also bequeathed to the Metropolitan his 
splendid collection of Chinese, Persian, 
Japanese and Italian ceramics, mortuary 
glass, jades and other hard stones. 

The celebrated Count Rumford, who was 
a native American, was an ancestor of Mr. 
Converse on the maternal side. He was 
one of the greatest scientists and philan- 
thropists of his day, and was likewise cele- 
brated as a soldier and statesman. As plain 
Benjamin Thompson, he was born in the 
town of Rumford, Mass., in 1752. He mar. 
ried an American lady, who died before 
the outbreak of the Revolution, after hav- 
ing borne him a daughter. 

Benjamin Thompson espoused the British 
cause in the war of independence, and for 
this reason went to England, where he 
served in the British army and, after a 
brilliant career, was made a general. He 
afterward went to Bavaria and attached 
himself to the government of the Elector of 
Palatine, Duke of Bavaria, for whom he 
performed such signal service in social 
reform and in the sciences that he was 
made a count of the Holy Roman Empire, 
under the name of Rumford, his native 
place. Munich afterwards erected a statue 
to commemorate his distinguished services. 

On his return to England, Court Rum- 


ford founded the Royal Institution of 
Great Britain, and King George knighted 
him under the name of Sir Benjamin 


Thompson. He afterward endowed Rum- 
ford scholarships and medals at Harvard 
College, the accumulated funds of which 
are now exceedingly valuable. Therein lies 
the peculiar fitness of Mr, Converse’s gift 
of the Gainsborough portrait. 

This picture is said to have been the 
highest priced portrait of a man by Gains- 
borough ever sold. Mr. Converse acquired 
both it and the Van Dyck from the firm 
of Scott & Fowles, of New York. Another 
superb old master which he acquired from 
the same firm is Raeburn’s lovely “Portrait 
of a Lady of the de Vere Family,” whose 
subject was a lively young woman with 
chestnut hair and pink lips, just parted. He 
also owned a fine example of Corot, a Pont 
de Mantes subject. 

Mr. Converse, who left an estate valued 
at $21,000,000, was seventy-two years old. 
The body was brought east, and the funeral 
was held at St. Thomas’s Church, New 
York, on April 11. 





WILLIAM STRANG 

William Strang, etcher, painter and en- 
graver, died at Bournemouth, England, on 
April 12. His principal work was in the 
field of etching, in which he achieved dis- 
tinction in his portraiture of famous men. 
_ Mr. Strang was 64 years old. He studied 
in London under Alphonse Legros in the 
Slade School. In 1899 he won the silver 
medal for etching at the Paris exhibition, 
and later the first-class gold medal for paint- 
ing at Dresden. In 1918 he was elected 
President of the International Society of 
Sculptors, Painters and Engravers, an office 
formerly held by Rodin. 


W. A. DOUGLAS 

.W. A. Douglas, formerly president of the 
Fine Arts Association of Buffalo, died re- 
cently in California. His body was re- 
moved to his home in Buffalo and his funeral 
was largely attended by members of the 
Albright Gallery, which closed in his honor 
during the obsequies, 








_. WILLIAM WILLETT 

William Willett, one of America’s ablest 
designers of stained glass, died in his Phila- 
delphia home of heart disease on March 29. 
It was Mr. Willett who first introduced the 
medieval style of window and the antique 
glass now so popular in this country. He 
was originally a portraitist and painted 
many American notables, among whom were 
President McKinley, John Jacob Astor, 
Joseph de Selding and William McEwen. 

Mr. Willett was the designer of the first 
medallion windows in America, in the First 
Presbyterian Church at Pittsburgh and in 
the Second Protestant Episcopal Church in 
that city. Many other beautiful windows in 
churches" and private edifices, the West 
Point Military Academy and all the glass 
in the Greenwood Cemetery Chapel, Brook- 
lyn, are examples of his work. He was a 
lecturer and writer as well. Born in New 


York in 1867, he was a decendant of Thomas 
Willett, first English mayor of New York. 
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BIG SHOW FOR DETROIT 





Institute Officials on Trip to National 
Academy Got Important Works 





DETROIT.—Some of the finest paintings 
in the United States will be on exhibition in 
the Detroit Institute of Arts at the annual 
exhibition of the institution, which will open 
April 20 and close May 30. 

Secretary Clyde H. Burroughs and Presi- 
dent Ralph Booth, of the arts commission, 
recently made a visit to New York, where 
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MUSEUM FOR FORT WAYNE 





Citizens to Take Advantage of Mr. 
Thieme’s Offer to Donate Home 





FORT WAYNE, Ind.—With a campaign 
under way to raise the sum of $25,000 to 
supplement the offer of Theodore Thieme, 
definite action has been started towards the 
establishment of an art school and museum 
in Fort Wayne. A substantial part of the 
sum to be raised is already assured, with 
the pledging of Mrs. Max Fisher of $5,000. 








PORTRAIT OF MRS. AURELIA WHITNEY MOORE 
By Heppie EnEarl Wicks 





they attended the annual exhibition of the 
National Academy of Design. Artists were 
invited to enter their works in the Detroit 
exhibition, with the result that more than 
100 of the finest pictures in the United 
States will be included in the exhibition. 
The display will cover all phases of Ameri- 
can painting and is expected to prove of 
great interest to art lovers in the Middle- 
west. 

A fine Childe Hassam and the prize pro- 
duction of Helen M. Turner will be in- 
cluded in the collection. 





Brooklyn Water Colorists’ Election 

At the annual meeting of the Brooklyn 
Water Color Club the following officers 
were elected: Mary Langtry, president; 
William J. Boylan, vice-president; Herman 
B. Tschudy, secretary and treasurer; P. 
Irving Ballou, Maurice G. Debonnet, Ham- 
ilton Easter Field, William E. Spader, Clara 
Strous and Edmond Weil, directors. 





Robert Vonnoh on Carnegie Jury 
On account of the illness of Bruce Crane, 
another New York artist, Robert Vonnoh, 
was appointed as a member of the jury of 
selection for the “International” at Carnegie 
Institute, Pittsburgh. 
its labors last week. 


The jury completed 





Conditions under which Mr. Thieme is to 
give his residence at the corner of Berry 
and Rockhill streets, in addition to cash 
gifts for the furthering of an art school 
and museum in Fort Wayne have been 
made public. The offer is conditional on 
the raising of $25,000 additional as an en- 
dowment fund, the securing of a member- 
ship of 200, and the raising of an annual 
fund of $1,500 through membership dues. 
The property owned by the present Fort 
Wayne School of Art at the corner of Web- 
ster and Wayne streets, is to be transferred 
to the new art school and museum. 

In addition to his home, Mr. Thieme has 
made a gift of $10,000 towards the project. 

Letters soliciting funds are being sent to 
former Fort Wayne people and others from 
out of the city, who may be interested. 





John Levy Gift for Detroit Museum 


DETROIT.—Mr. John Levy, of the John 
Levy Art Galleries of New York, has pre- 
sented the Detroit Museum with a well- 
known work by the famous French painter, 
Jean ‘Leon Jerome (1824-1904), called “The 
Artist’s Model.” The picture reveals the 
interior of a sculptor’s studio, with Jerome 
himself modeling a seated nude figure from 
the living model, shown in the foreground. 
Jerome was sculptor as well as painter. 








ow Lhrich Galleries 
“Old Masters” 


707 FIFTH AVE. at 55th St. NEW YORK 


PAINTINGS | 


by Artists of all the 
EARLY SCHOOLS 


Fs 


Special attention given to care and 


eis 


restoration of “Old Masters” 





PONTE 


il TT 














Bonaventure Galleries 
536 MADISON AVENUE 








New York 
BOOKS - - ENGRAVINGS 
DRAWINGS - FURNITURE 


ART OBJECTS - PAINTINGS 

















Mulch Galleries 


AMERICAN 
PAINTINGS 


108 West 57th Street 


NEW YORK 














J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 

















CHARLES POTTIER 


Packer and Shipping Agent, 
14, Rue Gaillon, Paris. 








JOSEPH BRUMMER 
W orks of Art 


43 East Fifty-seventh St.. New York 
PARIS: 3 Boulevard Raspail 











DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS’ Fine Leather Goods, Etc. LONDON 








WARWICK HOUSE, Ltd. 


45 East 57th Street 
NEW YORK 


Antique Furniture 
Tapestries Paintings 


























AMERICAN 


ART NEWS 





Saturday, April 16, 1921 





— 





GOODYEAR TELLS 
OF ART REVOLTS 


Curator of the Brooklyn Museum 
Writes Masterly Introduction to 
“Modern French Masters” Show. 





The catalogue for the Brooklyn Museum's 
big exhibition of “Modern French Masters,” 
which was not ready at the time the show 
opened, has now appeared, and is doubly in- 
teresting because of a masterly introduction 
from the pen of the curator, William H. 
Goodyear. This introduction, remarkable 
for its insight and breadth of view, is 
worthy of the study of every artist and art 
lover regardless of whether he can see the 
exhibition or not. : 

The catalogue also contains the informa- 
tion that nineteen of the paintings in the 
exhibition, which by the way bears the offi- 
cial sub-title of “The Post-Impressionists 
and Their Predecessors,” are a gift from 
the Committee for the Diffusion of French 
Art, headed by Louis Thomas. These pic- 
tures have been purchased from the artists 
by American donors in order that they 
might be presented to the Brooklyn Mu- 
seum. 

The following extracts are taken from 
Mr. Goodyear’s introduction to the cata- 
logue: 

“It is generally admitted that modern 
French art takes precedence of all others in 
its general importance during the nineteenth 
century, and it is also the general rule that 
each new development in this art preceded 
and produced a similar and corresponding 
movement in other countries. 

“A peculiar feature in the history of 
French modern art has been the great 
strength and activity and widespread diffu- 
sion of its academic and _ conventional 
schools of painting and the fact that each 
successive phase of this strongly entrenched 
and influential academic art has been vigor- 
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ously assailed by a revolt which has been 
limited at first to a narrow and restricted 
circle, and which has gradually attained suc- 
cess and recognition and widespread influ- 
ence. Thus the radicals of each successive 
movement have become the conservatives 
of the succeeding generation to such an ex- 
tent that it has become difficult to realize 
the innovations which they accomplish. 

“The dominant feature of the present ex- 
hibition is that it neglects the French aca- 
demic art and that it very fairly represents 
the successive radical movements by which 
the academic art of the given time was as- 
sailed and partially, at least, supplanted. 
Thus, the great interest of the strong show- 
ing made by the present exhibition of 
French art during the first half of the 19th 
century lies in its apparently wholly con- 
servative character as contrasted with the 
later and various progressive schools. 

“But the pictures of Rousseau, the father 
of the Barbizon School, well represented 
here by the examples of Corot, Daubigny, 
Harpignies and Diaz, were refused by the 
Salon of 1835, and his work was excluded 
from the Salon for twelve successive years. 
(In the year of his death, 1867, he was Presi- 
dent of the Salon jury.) Corot, who first 
exhibited in 1827, was still poor and neglect- 
ed in 1866, although his annual income be- 
fore he died is said to have been 200,000 
francs. The storm of opposition which 
greeted Géricault in 1827 (the ‘Raft of the 
Medusa’ was then shown), and which as- 
sailed the works of Delacroix in the early 
twenties, is matter of history. These men 
are well represented in the present exhibi- 
tion, and it is hard to realize now that they 
were then revolutionary innovators. 

“Gustave Courbet (1819-1877) first exhib- 
ited in 1844, and his pictures began to at- 
tract attention during and after the early 
fifties. He is the first of the realists in mod- 
ern French art, in the sense that he delib- 
erately and preferably selected in figure 
subjects those of an unattractive and even 
repellant character. Although now ranked 
among the greatest of modern painters he 
was generally rejected by his own genera- 
tion. 

“The new movement begun by Courbet 
was headed by Manet (1832-1883) in the 
early sixties. Here again refusals by the 
French Salon juries and still more strenu- 
ous opposition from the general public were 
his fate for many years. He is ranked as 
the father of the Impressionists without 
having himself developed their technique to 
any great extent. His own innovation, fol- 
lowing that of Courbet, was largely in his 
choice of subject matter hitherto discarded 
as unattractive or commonplace, his indif- 
ference to formal beauty and commercial 
attractiveness, his blunt insistence on mat- 
ter of fact appearance, and his powerful and 
solid technique. The master of Manet dur- 
ing a period of six years was Couture, and 
his leading followers were Degas, Monet, 
Fantin-Latour, and Pissarro. 

“As regards the sequence of schools in 
French art, Cézanne (1839-1906) must be 
next mentioned. His influence hardly ap- 
pears before the nineties. As distinct from 
the study of light effects in landscapes, as 
represented by Monet and Pissarro, his aim 
was to emphasize the construction and the 
skeleton of his compositions. His followers 
constitute the school of the Post-Impres- 
sionists. 

“There is an intervening school, that of 
the Neo-Impressionists. Its method is to 
obtain effects of light by the use of spots or 
dots of primary color, which are combined 
by the eye to produce the desired effect. 
Signac is an example. 

“Matisse and his followers are not Post- 
Impressionists. They are an independent 
group who discard nature and seek to ex- 
press themselves by arrangements of ‘line 
and color without reference to an appear- 
ance of visual reality. The designation of 
Les Fauves (or the Wild Men) has been 
applied to them by French critics. It is 
probable that future historians will find in 
this art a prophecy and counterpart of that 
revolt against the existing social order 
which is exciting so much attention at the 
present time.” 





Newport’s Gallery Doubled in Size ; 
Art Association Plans Campaign 


The Newport Art Association recently 
held a meeting at the New York residence 
of Mrs. Stanley Mortimer, No. 4 East 
Seventy-fifth street, at which a campaign 
was outlined for increasing both interest and 
membership. Talks were made by Miss 
Edith Wetmore, Anthony Dyer and Mr. 
Gurry. Among the artists who attended 
were William Cotton, John Elliott and Ed- 
mond ‘Quinn, 

Several changes have been made in the 
Art Association’s building. The exhibition 
gallery has been doubled in size, so that the 
forthcoming exhibition will house more pic- 
tures and show them to better advantage 
than was possible heretofore. 





Cleveland Museum Gets Howard 
Rossiter Howard, director of the educa- 
tional department of the Minneapolis In- 
stitute of Arts, has resigned in order to join 
the staff of the Cleveland Museum. 





ATTACKS FRENCH 
ART RESTRICTIONS 


Famous Dealer Denounces Them As 
Unfair and as Tending to Disturb 
World’s Market in Antiquities. 








The so-called Pacca law, under which art 
dealers are chafing in France, and whose ef- 
fect is being felt in the art trade all over 
the world, is vigorously attacked in an in- 
terview which the Paris correspondent of 
Tue AmericAN Art News has obtained 
from a famous dealer. This man, who is as 
well known in America as he is in France, 
denounces the provisions of the law as 
utterly unfair and as tending to create false 
conditions and stagnation in the interna- 
tional barter of antiquities. It is the cause, 
he says, of serious perturbation in the art 
trade. 

“The difficulties with which art dealers 
have to contend under the Pacca law are 
scarcely less harassing in regard to impor- 
tations as they are as regards exportations,” 
said this dealer. 

“Three photographs of the object im- 
ported and a visé from the French consulate 
are exacted. The importing dealer pays 
1.10 per cent. for the right of entry for 
every article bought abroad and, strange 
though it may appear, he pays 2.20 per cent. 
for articles purchased abroad not manufac- 
tured in the country in which it was bought 
For example, if you buy an antiquity of 
French manufacture in England, you pay 
2.20 per cent., but if you buy an article of 
British manufacture in England, you only 
pay 1.10 per cent. for right of entry into 
France. 

“In my opinion,” he continued, “this law 
is appallingly unfair because antiquities do 
not compete with modern wares, while art 
has, in reality, no nationality, or at least no 
‘patrie.. The same duty should have been 
charged for all antiquities whatever their 
origin and wherever they may have been 
manufactured. 


“Friends of mine, as well as myself, have 
been buying antiquities from German 
princes, who never give receipts or bills. 
Under the Pacca law it is impossible to 
bring these into France and they have to 
be sent straight to England or America, 
which shows you why so many art objects 
arrive in the United States without passing 
through France. 

“Moreover, if receipts or bills are ob- 
tained, the French customs office pays no 
heed to the consul’s visé in this respect, 
because the law stipulates that imported 
articles must be estimated according to their 
worth in France. For example, if you have 
the good luck to buy an article cheaply 
abroad, there are experts at the customs 
office who attribute a higher price to it, and 
you have to pay according to the figure es- 
timated by those experts. 


“Now as to exports. When you wish to 
export art works you must convey them to 
the head customs office, under everybody's 
eye. Consequently all the experts, who are, 
generally, dealers as well, can see your 
works and obtain information as to your 
business. 

“You are obliged to unpack your works 
at the customs office, both when they come 
in and go out of the country. You will 
realize what expense this means. More- 
over, this form of procedure gives every 
opportunity for the most outrageously dis- 
loyal competition. 

“You are informed as to the export duties. 
In order to be able to export at all one 
must take one’s account books to the police 
commissary, use stamped government paper, 
on which you have to copy extracts from 
your books, take all these items to the head 
customs office and here the expert has the 
right to declare that your art work’s value 
has been underestimated by you. In addi- 
tion, he may declare that it belongs to the 
national patrimony of France and oblige 
you to put it on one sidé for five or ten 
years according to his fancy. 

“In this wise your competitor, acting as 
expert at the customs office, is given every 
opportunity to ruin you.” 





Firm of Dreyfous Will Retire 
From New York Field on May 15 


New York will miss one of its veteran 
art dealers when Mr. E. Dreyfous closes up 
his establishment at No. 582 Fifth avenue 
on May 15 and retires from the American 
field. Whatever of his stock remains un- 
sold at that date will be sent to London, 
where he has a gallery at No. 128 Mount 
street. 

Mr. Dreyfous opened his gallery in New 
York twenty years ago, specializing in an- 
tiques, bibelots and high-class reproduc- 
tions. The firm was established abroad in 
1883. The art world will be sorry at Mr. 
Dreyfous’ going, and its best wishes will go 
with him. 


— 
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LONDON LETTER 


April 5, 1921. 

The 26th of April has been fixed as the 
date of the dispersal of the Morgan Williams 
collection of arms, armor, early English oak 
and tapestry. The late Mr. Williams made 
the armaments of past ages a life-long study 
and the many unique examples appearing in 
the catalog issued by Christie’s show that he 
brought unrivalled discernment and_knowl- 
edge to bear upon his purchases. Perhaps 
the most important among the defensive 
armor is a superb suit of steel, which for 
some time was exhibited at the Victoria and 
Albert Museum. This is of early sixteenth 
century German workmanship, undecorated 
save for some simple etched ornament and 
made for a warrior of colossal proportions. 
It is in its original condition and complete 
except for the gauntlets, which are of later 
date. Other items of extreme interest in- 
clude a German Salade a queue, of late. fif- 
teenth century date, of which the skull de- 
velops into a low keel pierced at the crown, 
and a Viking sword belonging to the eleventh 
century and enriched with gold and silver. 
The latter, it is interesting to note, was 
found by a workman on the bank of the 
Thames, near Westminster Bridge. 

There are some critics who cannot bear 
to admit originality and who like to assume 
that all work must needs be derivative. Con- 
sequently, it was not surprising that the new 
Czecho-Slovakian artist, Hneokovsky, who 
is now exhibiting at the Leicester Galleries, 
has been declared to have derived both style 
and ideas from Gauguin, who, like the young 
painter in question, fled from civilization and 
respectability in order to develop his artistic 
cravings among surroundings as primitive as 
he could discover. As a matter of fact, 
Hneokovsky never saw a work by Gauguin 
until he paid his first visit to the Tate Gal- 
lery a fortnight ago and probably was not 
even aware until he read the newspaper 
criticisms that he was not absolutely unique 
in his retirement to barbarianism as a means 
to artistic evolution. What the average critic 
refuses at all costs to recognize is the fact 
that every period is characterized by certain 
ideas in art, not proper to any one particular 
individual but in the air and consequently 
affecting thought as a whole. .It is almost 
inevitable that in every age various artists, 
working perfectly independently on their 
own lines, should ultimately arrive at much 
the same goal. That is why it is grossly 
unfair to accuse such men as Hneokovsky 
of having obtained their artistic creed from 
their predecessors. 

If certain painters of the advanced school 
have their way, London will be a more 
cheerful city to visit in the future than it 
has been in the past. Claiming that the 
business of carrying out questions of street 
decoration and of the planning of public 
buildings should be in the hands of artists 
rather than of government officials, they ad- 
vocate. that gay color and design should be 
brought to bear on the beautification of such 
ordinary objects of utility as pillar-boxes, 
lamp posts and dust-bins. Such a plan, they 
declare, would tend to re-establish in mod- 
ern life the art-spirit of the mediaeval crafts- 
man, provided a committee of artists should 
direct the lines upon which such beautifica- 
tion be carried out. Various art authorities 
favor the plan enthusiastically as giving the 
artist fine scope and opportunity for putting 
his talent to decorative account. It would 
certainly add to the gaiety of the nation! 

The suggestion of the National Gallery 
trustees as to instituting more paying-days 
for visitors, has met with the most fervid 
abuse on the part of the middle-class, who 
declare that in spite of being more fiercely 
taxed than any other portion of the popula- 
tion, free admission to public galleries has 
been their one and only privilege. If this 
be taken away, they have lost their only 
solace. They would sooner the nation should 
acquire no more treasures! —L. G.-S. 


Buffalo 


On Sunday afternoon, April 10, a recep- 
tion and first view was held in the Albright 
Art Gallery, the occasion being the opening 
of a superb collection of British Arts and 
Crafts, 1920-1921, assembled by the Detroit 
Society of Arts and Crafts and brought to 
Buffalo by the Buffalo Fine Arts Academy 
and the Guild of Allied Arts. 

It is a traveling show, and will go in its 
entirety from city to city. Nearly every- 
thing in the cases is for sale; but no buyer 
is permitted to withdraw his purchases until 
the tour ceases sometime in July. 

It is difficult to find a parallel between 
the British craftsmen and those of this 
country. Here such work is often striking 
and meritorious, but it sometimes lacks 
uniformity of impulse; no firm national 
gesture is made of it. Precisely the op- 
POsite is true of the British. Their work 
is frankly medieval in inspiration, remote 
in theme, and above all, most tempered and 
restrained in accomplishment. 

From the simple and solid mirrors of 
Joseph Armitage to the illuminated trip- 
tych of Jessie Bayes, from the fine intricate 
enamel and metal work of the gaskins to 
the great arras tapestry begun by William 
Morris, the display holds the old colours 
and shapes of the nineteenth century. 





Tapestries 
25 Soho Square 


Decorative Objects 








W 
OLD ENGLISH FURNITURE 


Silver, etc. 


19 East 56th Street 
NEW YORK 


“AMAT” 


At the Kingore Galleries 


By George Biddle 





Rochester, N. Y. 


Never before in the history of the Roch- 
ester Art Club, all agreed who attended the 
thirty-eighth annual exhibition in Memorial 
Art Gallery, has there been such a marked 
improvement in the work of the organiza- 
tion as is evident this year. 

“In the Conservatory,” a beautiful young 
woman seated among palms and flowering 
plants with a soft light streaming down on 
her face from Japanese lanterns overhead, 
is one of the finest things that John J. Inglis 
has ever exhibited. 

“Alice,” a portrait of a small child and 
her doll, is an excellent thing, by Harold S. 
Bishop, who has caught the eternal question- 
ing in childish eyes. “The Creek,” by 
George L. Herdle, has all the delicacy of a 
reflection caught for a moment in a bubble. 
The charm of starlight on a country road, 
is seen in “A Summer Night, Massachusetts,” 
by Carl M. Raaschen. 

Of interest is the collection of paintings 
by Jerome Myers shown in connection with 
the art exhibit. They are remarkable 
sketches of Ghetto life. “The Angels of the 
Festa,” “The Balloon Man and the Madonna 
Bearers,” are attracting much attention. 





St. Louis 


Through the effort of Hector Pasmezoglu, 
president of the St. Louis Art League, suffi- 
cient funds have been raised to maintain a 
downtown headquarters for the league in the 
Planters Hotel. Luncheon will be served 
daily in one of the rooms. The other will 
be fitted up as an art gallery and lounge, 
where exhibitions of the work of St. Louis 
artists will be held. 

A collection of fifty-three photographs of 
scenes in Greece, by Frederick Boissonnas, 
which the American Federation of Arts is 
circulating as a special exhibit, are being 
shown in the City Art Museum until April 30. 

An exhibition of the work of Sophie and 
Amy Isaacs was held at the St. Louis Ar- 
tists’ Guild. They are two very talented 
girls who have studied at the St. Louis 
School of Fine Arts and the New York 
School of Design. Sophie Isaacs specializes 
in illustration and poster work. Her style 
is vigorous and strong. Amy Isaacs works 
in a more delicate manner and is particu- 
larly interested in costume design. 

Nancy Coonsman Hahn has just finished 
the plaster model for a portrait statuette of 
the little son of Mr. and Mrs. Fred Eiseman. 








Emil Carlsen, N. A. 
Gifford Beal, N. A. 
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PARIS LETTER 


April 4, 1921. 

The monument offered to the capital by 
the sculptor, Bartholomé, symbolical of 
“Paris from 1914 to 1918,” is almost ready 
for unveiling. It represents a helmeted, 
draped woman, one hand clasping the handle 
of an unsheathed sword, in an attitude of 
defiance and shod like the soldiers of the 
French army. The artist has specified the 
emplacement for his work, rather an un- 
usual thing. It is on a lawn in the Tuileries 
gardens in a line with Mercié’s “Quand- 
Méme” in the perspective between the Place 
du Carrousel and the Arc de Triomphe. 
Some people have ventured to suggest that 
it obstructs that very beautiful view, but 
M. Bartholomé is unflinching in his wish to 
see his work placed exactly in that position. 

The Salon des Artistes Décorateurs at the 
Pavillon de Marsan is a wonderful fore- 
runner to the great international exhibition 
in applied arts announced for next year. It 
shows what France can produce in the way 
of glaziers, potters, metal-workers, gold and 
silversmiths, bookbinders, carvers, joiners 
and so forth. The display proves what re- 
finement they bring to bear on their crafts, 
both in idea and execution. 

Raoul Dufy, at Bernheim’s, shows how a 
painter’s vision may adapt itself to crafts- 
manship, and how, also, the practise of de- 
sign, in his case for dress-materials and 
house-decoration, renovates the eye and 
hand for pictorial interpretations. 

Portraits of well-known personalities and 
society women are, and always have been, 
the feature at the yearly exhibitions held by 
the artist-members of the Cercle Boissy 
d’Anglas: MM. Bonnat, Flameng, Guirand 
de Scévola, Gervex, Humbert, Lauth, etc. 
Moderation, competence and elegance con- 
tinue to distinguish this phalanx. 

Myron C. Nutting will have an important 
display at the Salon de la Société Nationale, 
whose ruling spirits have always been par- 
tial to American artists. 

The Muséé Fragonard at Grasse, recently 
opened, collates objects historically con- 
nected with the district as well as with the 
great painter who was born in that town on 
April 5th, 1932, and with his sister-in-law, 
Marguerite Gérard, who was also his pupil. 
One of the old aristocratic abodes of the 
charming Provengal town has been used for 
the presentation of some of Fragonard’s fin- 
est works, including his portrait of Rosalie 
Fragonard, books written in the Provencal 
idiom, costumes, furniture, and the evolu- 
tion of the perfume-trade, the great industry 
peculiar to that neighborhood. The life of 
Fragonard, who was a typical child of these 
favored regions, has been most admirably 
narrated by Virgile Josz in the Mercure de 
France publications. 

It is terrific to think that the beauty of 
Versailles and other historic monuments is 
imperilled for lack of funds. When it rains 
water drips through the paned ceiling of the 
Galerie des Batailles in the Chateau. The 
old Louis XIII wing cannot be repaired till 
two million francs can be raised. There are 
three million francs now available for the 
up-keep of the national inheritance, whereas, 
according to expert opinion, ten times as 
much is needed. Before the war the funds 
put at the disposal of the government 
amounted to one million and a half, when 
nine million was considered a strict minimum. 





Minneapolis 


A happy variety of mood and color marks 
the exhibition of paintings by Mrs. Frances 
Cranmer Greenman at the Bradstreet gal- 
lery. The pictures are alternately gay and 
serious, prismatic and tonal. They suggest 
that Mrs. Greenman has been having a good 
time—not laboriously perfecting a style, but 
letting her several subjects determine the 
color and technique as they struck her imag- 
ination. “The Boy” is one of the most suc- 
cessful. A 10-year-old youngster has gra- 
ciously consented to be painted, while he 
dreams with a far away look, none the less 
poetic for being thoroughly boyish. The 
“Portrait of Owen McGiveney,” actor and 
fighter, is much the same sort of accomplish- 
ment. 

Knut Heldner has returned to Minne- 
apolis, after a Winter of great success at Du- 
luth, and is occupying the studio of the late 
Robert Koehler. 





Springfield, Mass. 


A remarkable exhibition is being held by 
the Springfield Art League in Library Hall, 
and there is general confidence that after 
the several experiments in the direction of 
solid work in the course of thirty or forty 
years, our resident artists have really got 
together for harmonious action. The su- 
periority of this second exhibition over the 
initial effort gives ground for confidence. 

A “Portrait of a Child,” by Mrs. Charles 
M. Blaisdell, attracts much attention. Mrs. 
Susan Ricker Knox’s “A Little English Girl” 
is a charming study of child nature. Miss 
Parmelee is represented by a portrait of a 











young woman, Miss Ethel Hoskins. Arthur 
Parks Smith’s lonely cottage on the hill, 
“The Lost House,” is a pleasant picture 


rather than a desolate one. 
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BOSTON 


The exhibition now on at the Vose Gal- 
leries tends to keep the same high level 
which this house has been offering the Bos- 
ton public throughout the season. A group 
of masterworks of American artists is being 
shown through April 23. Included are fine 
examples of Fuller, Weir, Dearth, Inness, 
Daingerfield, Twachtman, Thayer, Murphy, 
Davis and Carlsen. 

There are two Fuller canvases. One is a 
characteristic out-of-door portrait of a little 
child against a subdued landscape. The 
wistful face peers straight ahead with a 
fixed, dreamy, far-away look that seems 
hardly of this world, She holds in her hands 
a cluster of daisies. The physical outlines 
of her simple white dress and flaxen hair 
are vague and indistinct, in some places 
being lost entirely in the still more hazy 
landscape. 

The other Fuller, “A Gatherer of Simples,” 
represents an old woman, leaning heavily 
on a stick and pictured against a long slop- 
ing hillside extending almost to the top of 
the canvas, as she bends to look for medic- 
inal herbs (called “simples” in old New 
England). It is symbolical, perhaps, of old 
age: the sun has set and thickening shadows 
warn of closing day. It is a work inspired 
by the rare emotional quality of Fuller's 
mind. 

The Sargent picture is a landscape, called 
“Olive Trees,” lent by Hon. and Mrs. Breck- 
enridge Long. It is an amazing proof of 
the genius of the artist; it seems to make 
no difference what he puts his hand to, the 
result shows how expertly he has trained 
himself to see colors in their true relations 
and how unerring is his method of putting 
his knowledge to practice. 

One of the few canvases reputed to have 
been finished by John La Farge at his own 
easel is the single example of his work in 
the present exhibition called “Dicky Hunt.” 
It might be termed “Mutual Admiration,” 
for the little boy in long flowing curls and 
velvet suit sits on a log gazing into the face 
of a sleek hunting dog; their expressions 
admirably portray mutual pride and affec- 
tion. The natural composition, the play of 
light and shade, the manner in which the 
texture of the boy’s velvet suit and the hair 
of the dog is rendered, the rich coloring, re- 
sembling the work of the old Venetian color- 
ists—all these qualities reveal a master. 

The superb example of Henry Golden 
Dearth is entitled “Normandy Church, Sun- 
set.” A solidly built, homely edifice stands 
in picturesque silhouette against a glorious 
sunset sky of fathomless depths. In the 
foreground the artist has inserted for human 
interest two pair of oxen which a farm- 
hand has apparently just unhitched from 
his wagon. Although constructed and con- 
ceived on a big scale, the picture has re- 
finement and poetic feeling. 

Three Innesses include “Setting Sun,” lent 
by the Hon. Breckenridge Long. One looks 
across a low, green, swampy meadow 
through a clump of trees towards a sky in 
which Inness has pictured the sun as a huge 
molten ball of fire. Other notable canvases 
shown and previously reviewed in the col- 
umns of THe Art News are “The Border 
of the Farm,” by Weir; “The Sunset Hour,” 
by Daingerfield, and Twachtman’s “The 
Rainbow Source.” 

Emil Pollak-Ottendorff held at Good- 
speed’s Print Shop an exhibition of pencil 
portraits. His work is careful and pains- 
taking; he has the faculty of obtaining strik- 
ing likenesses of his sitters. 

John Goss, with a studio at 384 Boylston 
street, has been elected a member of the 
Boston Society of Water-Color Painters, 
and in the society’s current exhibition at the 
Boston Art Club shows a group of subjects 
in this medium. The Boston press unani- 
mously praised his work. 

—Sidney Woodward. 





CHICAGO 


The event of first importance at the Art 
Institute this month is the water color 
show, which opened on the fifteenth to ex- 
tend for one month and which this year be- 
comes “the International.” Coincident with 
the water color show there are three one 
man exhibitions, those of ‘Will Foster, 
Nicholas Roerich and Maurice Fromkes. 
The Chicago Camera Club will also stage 
its annual. 

Mayor Thompson has approved the figure 
typifying the “Boost Chicago” spirit sub- 
mitted to him by Sigvald Asbjornsen and 
Gilbert Riswold. It will be executed in ac- 
cordance with the design and placed at the 
entrance to the Municipal Pier for the open- 
of the “Pageant of Progress” on May 31. 
The figure is of a spirited young woman 
holding a horn in one hand and a torch in 
the other and surmounting a base wherein 
the skyscrapers and factories of Chicago 
are used conventionally. 

The South Shore Country Club, through 
the gift of L. L. Valentine, is enriched with 
Pauline Palmer’s great exhibition picture 
“In the Open,” which created such a sensa- 
tion at the Art Institute two seasons ago. 

The Chicago Society of Artists has 


elected officers as follows: President, 
Rudolph Ingerels; vice-president, Carl R. 
Krafft; secretary, Marie Blanke; treasurer, 


Charles W. 
Pauline Palmer, 


Dahlgreen; directors, Mrs. 
Frank V. Dudley and 
Gerald A. Frank. Plans are under way for 
the purchase of an old mansion on the 
North Side which will be remodeled into a 
Studio Building with exhibition galleries. 

Carson Pirie Scott & Co. have an ex- 
hibition of twenty of the recent paintings 
of Guy Wiggins. It is a brilliant and 
beautiful showing, impressing one afresh 
with the powers of the man. 

The O’Brien Galleries are showing thirty 
paintings and drawings by Arthur Spear, a 
Boston man who has not exhibited here 
before. His work possesses the universal 
lure of the academic in drawing and com- 
position together with the brilliant play ot 
light and color that are the glory of the 
moderns. 

An exhibition of the works of Siguard 
Schou is an event of importance at the new 
galleries of Newcomb-Macklin. Mr. Schou 
is noted for the freedom of his handling and 
the brilliant beauty of his color. His works 
pass the acid test of approval by fellow 
artists. 

Word comes from Los Angeles that the 
exhibition there of the works of Charles 
Hetherington is being much appreciated. 

Carl Bohenen has just returned from a 
successful season in Minneapolis, where he 
has been for some time past engaged on im- 
portant portrait commissions. 

Mrs. Pauline Palmer and Miss Lucy 
Hartrath were the speakers at the opening 
of the Art exhibition in South Bend. 
—Evelyn Marie Stuart. 





Dayton 


The Dayton Museum of Art has secured 
new quarters on the second floor of the 
building at Second and Ludlow streets with 
six thousand square feet of space. The room 
is airy and centrally located and visitors will 
be drawn to the museum who never availed 
themselves of its presence in the city when 
it was located at the public library. The 
new location, moreover, affords immensely 
better opportunities for exhibition purposes 
and educational study. 

Some weeks ago the museum announced 
a book plate contest. Two designs were 
wanted—one for gift books and one for 
books purchased by the museum. When the 
names of the artists were disclosed it was 
found that Mrs. Harry Munger had sub- 
mitted the two that were most favored by 
the judges. The design handed in by Reu- 
ben Morris was also purchased. 








TILL TTI TT TTT TTT TTT 








NOW ON FREE 


“An amazingly rich collection 
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CLEVELAND 


Just opened at the Museum of Art, is the 
Gaston La Touche Memorial exhibition. 
Easily first in glowing color and lofty theme 
is “Te Deum,” showing the interior of a 
thirteenth century cathedral, filled with 
gorgeously robed knights with banners. 
“Three Graces,” sporting in the waters of 
a fountain, and a “River Scene” showing 
two lovers drifting down stream, oblivious 
too four nymphs which guide their boat, 
are two other large canvases. The museum 
of course includes its own “Goddess of For- 
tune in. Distress,” which has beautiful land- 
scape features. 

he Boutet de Monvel exhibition, also 
a memorial, and the print room with its 
rare collection of old Italian engravings, 
attract many visitors. 

Entries to the third annual exhibition of 
Cleveland Artists and Craftsmen have come 
in larger number than ever this year and 
an important display is assured, to open 
May 3, continuing through June 5. 

The School of Art has received as a gift 
from Mrs. B. P. Bole of this city, an un- 
finished portrait sketch of Gen. Howard, 
the work of Miner K. Kellogg. The por- 
trait was undertaken for the Grand Lodge 
of Maryland and is all the more interesting 
to the school because it shows the process, 
while the personality of the sitter is made 
very vivid in spite of the sketchy nature of 
the work. Mrs. Charles W. Mason of this 
city has given the school a _ delightful 
Breton moonrise landscape by Charles H. 
Davis. 


A reception was given at the school last 
Saturday for Mr. and Mrs. Frederick 
Charles Gottwald, when a private view of 
twenty of Mr. Gottwald’s oils was held. 
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“Amalfi the Beautiful,” “Morning Light,” 
“Lake Como,” “Gulf of Salerno,” “View 
from Ravello” and other Italian canvases, 
rich in atmosphere and scintillating color, 
vie with the artist’s later pictures of old 
Gloucester and the Adirondacks. Fine ex. 
amples of his portrait work are also shown, 
one of the best studies being “Antonio 
Corsi as Cardinal Richelieu.” Mr. Gott- 
wald is just completing his 36th year with 
the School of Art and will leave i in May for 
Italy on a Sabbatical year’s leave of ab- 
sence. 

The Charles W. Hawthorne paintings, 
are greatly admired at the new Cleveland 
Galleries. Here one finds both a foreign 
note and realistic glimpses of New England. 
Herbert Drury, the manager of the new 
galleries, promises other displays of a high 
standard. 

The Gage gallery is showing a number of 
highly decorative oils by Frederick Grant, 
young Chicago artist, whose work is be- 
coming well known for its fine imaginative 
quality and splendid color. 

—Jessie C. Glasier, 


Galveston 


A large number of visitors were in at- 
tendance on the opening day of the exhibi- 
tion held at Maurer’s Art Gallery, when a 
collection of paintings in oil and water of 
Boyer Gonzales of Galveston were placed on 
display. Many local scenes are among the 
collection. Possibly those which depict the 
water, the rockbound coast of New England, 
and the rambling and familiar gulf coast cre- 
ated the greatest amount of interest. 

The exhibition is being presented here 
under the auspices of the Galveston Art 
Club, whose aim is to create a love for and 
an appreciation of the beautiful. 








The PHILADELPHIA ART GALLERIES 


S. E. COR. 15TH AND CHESTNUT STS., PHILADELPHIA 
REED H. WALMER, Auctioneer 
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tables—handsome 


pieces of silver made by the 


AVIGDOR, RENE. 





Executor’s Unrestricted Public Sale 
THE FURNISHINGS, 
INTERIOR DECORATIONS AND PAINTINGS 


Formed by the late well-known connoisseur and art patron 


MR. JOSEPH MOORE, JR. 
and removed from his palatial home, 1821 Walnut Street, Philadelphia 


TO 
THE PHILADELPHIA ART GALLERIES 
all of which will be sold 
AT UNRESTRICTED PUBLIC SALE 
with additions, 
DR. GEORGE FALES BAKER [| p, 
MR. JOHN FREDERICK LEWIS § ©*¢e"tors 
On Monday, April, 18th, 1921, and Six Following Days 


AT 2 O’CLOCK 
THERE ARE 


Remarkable Oriental Rugs 


a framed Gobelin tapestry and painted tapestry panels—carved 
and gilded Aubusson tapestry—drawing-room suite, 
bedroom suites in mahogany and rosewood 
and exceedingly choice collection of 


Ivory Miniatures and Ceramics 


Choice porcelains of Royal Brown Derby, Sevres, Mintons, 
Coalport, Copeland, Worcester and Vienna Vases, 
Figures and Plates bearing the signatures of many Masters 


Important Collection of STERLING SILVERWARE 


Candelabra, vases, dishes, trays, coffee service and numerous other 
silversmiths of London and Paris 


Fine household linens and choice glassware and many other beautiful 
appointments selected by the late owner throughout Europe, 
China, Japan and this country with discriminating 
judgment and care 
ALSO 


STEINWAY BABY GRAND PIANO 


Library and living-room furniture in carved mahogany 
rosewood and walnut—choice portieres and lace curtains 


VALUABLE PAINTINGS 


The following artists are among those represented: 


HOWBEN, 
AURELLI, G. AMES, D 


BIZON, S <EVER, J. S. H 

BIOND, N LE BRUN, 

BOMPARD, M LA se oe SOULACROIX, F. 
COSTA, G LESUR H. SADLER, W. DENBY 
CANTERA, M. L MITCHELL, NEIL SULLY, THOS. 
CHANNBURG NORTON, WM. SANTORO, | acne 
a a ar PICARDET, L. SCHIVERT 

DELOBB PICKNELL, WM. L. TORRES, 
PRANCIAMORE, L. PERAZ, A. WESTERBREEK, C. 
FOSCARI, A. PORTIELJE, J. WATINS, P. 
GROLLERON, P. PERRETT, A. AND OTHERS 


DESCRIPTIVE AND ILLUSTRATED CATALOGUE 
EXHIBITION DAILY UNTIL THE HOUR OF THE SALE 





EMBELLISHMENTS 


by order "4 


mirrors and 


H. RODIER, T. 
RICCI, A. 
RICHARDS, et 
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HIGH PRICES AT 
PARIS AUCTIONS 


Reluctance of Owners to Put Up 
Collections Not Justified by Lib- 
erality of Dealers and Collectors. 


Although some fine sales have taken place 
already and several important ones are an- 
nounced for May, which is the busiest 
month in the auction world here, it may be 
said at once that the season will not be 
very active compared with the last. The 
cause must no doubt be attributed to the 
financial crisis which the world at large is 
undergoing and which quite naturally makes 
itself felt in the salesrooms as elsewhere. A 
circumstance to be noticed in particular is 
that, at the present time, diffidence is shown 
chiefly by the seller who does not care to 
put his wares on sale for fear of low prices, 
while this diffidence is not shared by pur- 
chasers who, whenever invited to do so, are 
ready to pay the price asked and sometimes 
beyond it. 

We have had proof of this at the recent 
big dispersals, that of the Comtesse de 
Maille’s art-objects and that of the Georges 
Petit collection. Everyone in the know con- 
sidered that the prices attained at both were 
very good and not only were the bids as 
high as the figures put forward by the ex- 
perts but in nine cases out of ten they were 
higher. 

There will be some interesting events in 
April, among others the picture collection 
of Mme. Ferrey while the 16th and 17th 
will see the dispersal of M. Richtenberger’s 
beautiful paintings, art-objects and tapes- 
tries. Other very fine tapestries will be put 
on sale towards the end of the month both 
at George Petit’s and at the Hotel Drouot. 

On May 29 the second sale of Mme. 
Rigaud’s lace occurs at George Petit’s; on 
the 29th, that of M. Cabrujat’s collection of 
modern pictures and, during the last days 
of the month, the same gallery will see the 
sale of the Engel Gros collection, compris- 
ing beautiful objects of art and paintings, 
which, it is rumored, will be particularly full 
of interest and no doubt the most important 
event of the season. 

The third sale of the Comte de Bearn’s 
library will take place at the Hotel Drouot 
at the end of April. It is an event which 
will attract all bibliophiles and collectors 
of old bindings. 

Lastly, the Willems sale, which had been 
advertised for last May and which, at the 
last moment, was suspended by the heirs 
in protest against recent decree, will take 
place at Brussells on May 12th under the 
auspices of Mm. Lair-Dubreuil and Henri- 
Baudoin. 

Herewith 
prices: 

On January 27 a sale of old tapestries and 
art objects reached 363,600 francs. The most 
important item was an 18th C. Beauvais 
tapestry, signed Oudry, showing the coat of 
arms of the Duc de Boufflers. Appraised at 
60,000 francs, it fell at 89,000 to a foreign 
collector. A set of six tapestries, 16th C. 
Flemish, showing figures in backgrounds of 
landscape with castles, appraised at 120,000 
fr. together, fetched 133,350 fr. in all but 
were sold separately at prices varying be- 
tween 10,000 and 38,000 fr. each. 

Other tapestries fetched the following 
prices: 17th C. Aubusson, “Hunters,” 9,850 
fr.; 17th C. Flemish, “The Infant Hercules 
and Two Women,” 20,000 fr.; 17th C. Brus- 
sells, “Warriors,” 16,900 fr.; four 17th C. 
tapestries with febral vases and lions, 5,000 
fr.. 7,200 fr., 6,400 fr. and 4,600 fr.; early 18th 
- tapestry with Louvois and Souvie arms, 
20,000 fr. 

The grand total at the sale of the collec- 


some interesting recent sale 


tion made by the late Mme. Jules Ferry, 
widow of one of the Presidents of the 
French Republic, was 309,825 fr. The prin- 


cipal item in the objets d’art section was the 
terra-cotta bust of Sabine Houdon, daughter 
of the great 18th C. sculptor and which had 
been boname directly from Mlle. Houdon. 
It fell at 25,000 fr. to M. Norbert Pain, on 
behalf of a Paris collector. The price asked 
was 12.000 fr. Among the tapestries an 








Aubusson with a light ground showing a| 


cottage in a landscape, appraised at 12,000) 
fr. fell to M. Thiérard for 16,500. 

The grand total at the Comtesse de 
Maillé sale far surpassed predictions and 


realized 950,715 fr., or 1,117,089 with costs. 
The total of the appraisals having been 773,- 
050 fr. 
realized. The chief item in the sale was a 
set of eight window canopies in Régence 
tapestry, each showing a medallion with a 
mythological theme with 150,000 fr. asked, 


after a hot struggle between MM. Germain | 


a surplus of 344,000 fr. was therefore | 


37—Set of 24 gilded silver large forks; Clapp 

i SHOU, nd ne 0 eek ond 5a 00 040n cbse $200.00 

40—Set of 24 gilded silver tablespoons; Clapp 

Be CAO oc nc nbcccnends od Cheah eons 210.00 

48—Set of 12 gilded silver salts and spoons; | 

ee "RPP ree ey 400.00 

64—Pair of gilded silver wine jugs; Clapp & 
ee eer eee 220.00 | 
66—Pair of gilded silver and crystal wine 

covers; Clapp & Graham..........+-. 210.00 

68-—Gilded silver fruit epergne; Chas. Gut- 

radt DE cobs cacevabhs tite oraky ane 385.00 
70—Four gilded silver candelabra; Leo Elwyn 580.00 | 

95—Imperial Sevres tea and coffee set; T. G. © li 

SPA oo ree 250.00 |; 
124—Two Crown Derby vases; T. G. Klein. 200.00 
184—Mounted cut-glass Empire garniture; Mr. 

ee MP eee te irre 255.00 
200—Two mounted bisque pedestals; S. 

SGHEPOS 2c ccpscgiccvesduasvescsceess 205.00 
202—Two porcelain beakers; L. O'Reilly. 250.00 
204—-Two mounted porcelain to A. Oli- 

WE baesarseehcssnndes a a 370.00 

| 265—E neuron bronze group; so. F. W. 
iets ~— tpt ee hlep ec Free os $75.00 
| 273- Two. "anbed bronze candelabra; T. G. 

Ci cain) we eecewedaeWhewhedvons caus 220.00 
287—Gilded bronze and marble clock set 

Mrs. F EE se Kain od + Sa dnee <i eves 510.00 
288—Bronze clock, L. J. O’Reilly.......... 260.00 
292—Bronze group and pedestal i J 

PROS encseis cc ctnenvesetheseswars 510.00 | 
295—Statuary marble group; L. O’Reilly.. 310.00 

| 297—-Sculptured statuary marble Sood, GE: 


Seligmann, Fabre and Ducrey, the set fell 
for 220,100 fr., to M. Ducrey, acting on be- 
half of M. Guérault, i. e. 258,617 fr. with 
costs. A group of two bronzes signed 
Susini, Florence, 1639, fell at 38,000 fr., 20,- 
000 | iving been the price asked. 

The sale of the collection of pictures and 
art-works belonging to the late M. Georges 
Petit, director of the galleries in the rue de! 


CPOE «<i be ce cccdcemesearsusosceses 400.00 
298—Two sculptured Siena marble vases and 
pedestals; May’s Art Gallery......... 210.00 | 
378—-"*The Harbor Schooner,”” McCord; Paul | 
>, ME SPs. dea waateseh nts nee é obese 240.00 
425—Bronze electrolier; H. Claman ........ 205.00 
| 460 Cove oak tubular chime clock; Broad- 

OS ca cB cp cenewle- cos ehh atasssnsees 500.00 
467—Mounted mahogany table; J. O'Reilly 450.00 
473—Carved and gilded pe RE set; i 

Ce cea ale bodes ceawneeek chee ¥es 980.00 








YOUR FRAMING NEEDS 


LET US HELP YOU PROVIDE FOR THEM 


Artists Dealers 


Collectors 


Decorators 


CARVED WOOD FRAMES FOR EVERY REQUIREMENT 


EDWIN C. SLATER 


PERIOD EXAMPLES 


SHOPS AND STUDIOS, 118 EAST 59th ST., NEW YORK 


COMPOSITION REPLICAS 


PLAZA 5623 








Séze, brought a grand total of 1,462,185 
francs. So favorable a result shows that 
modern pictures fetch very good prices, 
The highest was given for the “Pont sur la 
Tamise” by Claude Monet, appraised at 
35,000 fr. and knocked down at 43,000 fr. to 
the Georges Petit Galleries bidding against 
M. Durand-Ruel. The same _ purchasers 
secured Sisley’s “Pont de Moret” for 40,100 
fr. Other pictures by that artist fell at 
30,000 fr., 20,000 fr. and 15,000 fr. “Winter 
Sun in Norway,” by Thaulow, realized 33,- 
000 fr.; a Boudin, 12,100; a Jongkind, “Sun- 
rise at Rotterdam,” 20,250; two pictures by 
Pissarro, 21,500 and 18,000; a Lépine, 20,000; 
a Lebourg, 17,000. An aquarelle by Gustave 
Moreau, “Orpheus,” found a purchaser at 
8,200. 

Among the Corots the highest price was 
given by M. Stettiner, 26,500 fr. for “Ville 
d’Avray, Entrée du Bois.” “Rouches au Bord 
de l’Eau” followed at 24,000. Other prices 
were 16,000 for “Etang de Ville d’Avray,” 
appraised at 15,000 and which had fetched 
12,100 at the Guasco sale in 1900. The 
Galeries Georges Petit acquired “Vaches au 
Marais” for 22,000, a picture which had 
sold for 2,800 in 1883. 

The sculpture and art objects also far ex- 
ceeded the prices asked, except in One or 
two cases such as the bust of Cagliostro by 
Houdon, for which 60,000 fr. had been 
wanted. It fell to MM. Jacques Seligmann 
for 47,000. The Clodions were more suc- 
cessful, two terra cotta medallions ap- 
praised at 15,000 falling to the Vicomte de 
la Redorthe at 26,000. 

A tureen in 18th C. Strassburg silverware 
fell at 11,000 fr.; another at 6,000 not reach- 
ing the 8,000 asked. Among the bronzes a 
small clock Louis XVI style, found a pur- 
chaser at 9,000 fr. The Georges Petit Gal- 
leries paid 26,000 fr. for two arm chairs in 
Régence tapestry, while a private purchaser 
acquired a tiny lady’s table in marquetry, 
signed Lacroix, end Louis XV, for 35,100 
fr. the price asked having been Be 





American Dealers Think Vermeer 
Was “Bought in” for $272,000 


Recent cable despatches from Amsterdam 
brought word that the famous masterpiece 
of Jan V ermeer of Delft, entitled “A Street 


in Delft,” which came up for auction last 
Tuesday, was knocked down to an Am- 
sterdam art dealer for 680,000 guilders 


(about $272,000). It is the impression of 
American art dealers that the picture was 
bought in, in behalf of the owner, Professor 
Johkheer Jan Six, who is known to have 
expected 1,000,000 guilders for it. It is said 
that Professor Six held the work for $350,- 
000 two years ago. 





Art Auction Record 


A New Jersey Collection 


American Art Galleries. —Furnishings and 
Embellishments from a New Jersey Man- 
sion, April 7, 8 and 9. Total, $38,296.50 
for 546 items. A report of the sale on lots 
bringing $200 or more: 








474—Carved and gilded Aubusson tapestry 
banquette; H. Claman ..........ee00. 


$200.00 
475 — and gilded Aubusson tapestry 


By Bs SUMMER bs vcsceuneeceks 330.00 
185—Carved Ba gilded center table; 5S. 

I cUe. 2. . akin che baeie Jena s 395.00 
486—Carved- ‘oad gilded console table; S. 

Fe OT Ps Pere 405.00 
489—Mounted Acajon commode; Broadway.. 510.00 
490—Inlaid satinwood suite; F. A. Cawlor... 400.00 
498—Aubusson tapestry; Mr. McCarthy..... 380.00 
507—Savonnerie carpet; TOs vox rcsees 450.00 
509—-Savonnerie carpet; H. Claman......... 925.00 
510—Savonnerie carpet; J. L. Mendel....... 800.00 


526—Two mounted rich Circassian walnut 


era ry ee 470.00 
533—Carved mahogany four-post bed; R. P. 

DI “ssh ad i bbee seesaw ths dhe oes 220.00 
541—Carved mahogany dressing bureau; 

ene GEE. ¥0.06 ss bkddkbekbewdss8 ies 205.00 
546A—Piano stool, etc.; Mr. McCarthy...... 230.00 


The Frank Bowles Collection 
Silo’s Fifth Avenue Art Galleries.—The 
Frank Bowles collection of Antiques and 
Modern Objects of Art, April 4, 3 " 
9. Total, $86,124.00 for 1,201 items. A 
report of the sale on lots bringing $200 or 
more: 


240—Set of 8 dining chairs, carved mahog- 
any, Hepplewhite design; Herman 
PREC CAE $275.00 
329—Four-fold screen, illuminated leather 
anels; Mrs. Huntington............. 205.00 
351--Bedroom set of 5 pieces, Louis XVI 
design; Mrs. Frank A. Brady........ 320.00 
551—Hall clock, carved mahogany case; 
Louis Goldberg SE Pe re 360.00 
552—Bedroom suite in mahogany, Empire 
CES PD” 5 6. nas babes a haa 8 510.00 
565—Mirror, ‘purple Venetian glass frame; 
Lowis Goldberg ....ssesccccsssccsees 235.00 
577—Reception suite, satinwood, Adam de- 
sign, 5 pieces; Louis Goldberg........ 328.00 
768—Bedroom suite, carved mahogany; Mrs. 
Di SE 6 cave cb vedas sane cansks 350.00 
856—T “— armchairs, Adam design; Louis 
EE S560 hea Sha ee ese So) owe es 215.00 
862— Writin table, carved oak, Jacobean; 
Louis Goldberg sexed bce Te deans 325.00 
873—Set of 8 dining chairs, Queen Anne; 
OR It 450.00 
wal Queen Anne design; Louis Gold- 
FFE 210.00 
898— Withdrawing table, Elizabethan design; 
RT Pair» 240.00 
899—Two console tables, Elizabethan design; 
OS ee reer es ae 250.00 
902—Cabinet, Queen Anne design; Louis 
ELF PPLE LOL LLL IPED. 250.00 
930—Extension table, Adam design; Mrs. 
Ee aos Kou sdeeaeeune es ness 237.00 
931—Set of 8 dining chairs, Adam design; 
meeenen. SOON nd. ccs ns Pane inenes 365.00 
945—Bedroom suite, Louis XV design; Mrs. 
SRR ROE ES re GE 1,650.00 
ete ag suite, Adam design; C. Cock- 
0 ees ER mS PY Oi Ss 300.00 
955- ~Consoic table, Jacobean design; R. W. 
ID + <0 bo hus 'dhihe Ge eine davis cite bus 255.00 
971—Italian Cabinet, Renaissance design; 
RE ieee 265.00 
1030—-Six side chairs, Adam design; J. M. 
SN :.c0 ideo s ooatindaen st Stan bans 366.00 
eed te, —* room suite, Georgian design; 
| EE re ee Pe ey Me 1,425.00 
1071—Writing desk, Louis XVI design; Mrs. 
PEOPLE EOE OOD 320.00 
1072—Mantel mifror, cut Venetian glass 
framed; Mrs. L. Dillman............ 300.00 
1107—Mantel mirror, blue Venetian glass 
framed; Mrs. H. S. Collins.......... 320.00 
1113—Hall clocks ; ls, MS heen oko 6 hake 310.00 
1118—Snuff box, with miniature, enameled 
and gold, French; Clark, agt. ....... 240.00 
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1129 and 1130—Two armchairs, in carved o: 
Jacobean design; Louis Goldberg, cach $385.00 





1131—Dining- -room suite, in satinwood, 
ieces; Mrs. R. Sudowsky..........- ? 2,700.00 
1140—Tremean; J. M. Giddings............ 385.00 
1 44—Seeen ote, Louis XV design; B. 
BUR icv scenes ib bads cs abeieuanee ce 350.00 
1146—Salon table, Louis XV design; J. M. 
RED is 6 che xe wile 0d vee ee ews ones 400.00 
1147—Writing desk, Empire design; Gen 
GOP && . 6 be 0's de dha e Bae b be baee ss 290.00 
1150—Mirror, green Venetian design; Mrs, 
En ME 04. cb de nbawiewdeas 6uatins 270.00 
1157- —Fegreers suite, Adam design; J. C. 
ch vane ee Abas bab edcek canes anton 2,000.00 
1161—Set “of 8 dining chairs, Queen Anne de- 
sign: SCRE ED. bo o.oo b da-a'n oad eed 950.00 
1165A—Two armchairs, needlework finish; 
Lowle Goblberg 6.65. sg ecssvicesvncs 720.00 
Mahogany writin om. Louis XV 
design; Mrs. J. F. Kehoe............ 320.00 
1178—Commode, Louis XV p ten mF 
a, SDS is do tha ssbides aera chadend 500.00 
8t-—Aem chair, in needlework; Louis Gold- 
OTR vs ceugnees Jeo nabbed: swe meaecns 350.00 
1183- Wetting, desk, Louis XV design; J. M. 
GUNN '« se cactittcmarcebestnn © oth dae 260.00 
1185— Center table, Louis XVI design; J. M. 
PRES PRI eer Hmm 265.00 
1188—Wniting desk, Louis XV design; H. 
CT So nese Sheseseens teed cose vebedns 800.00 
1190—Salon table, Louis XV design; J. M. 
FEE POOLE OE 250.00 
1196—Salon table, Louis XV design; Mrs 
Se OR eee at 275.00 
1197—Wing-bac sofa, Charles I period; 
ee PRR EP reie > 2,000.00 
1198—Commode, Louis XV design; Albert 
ay ee ea 575.00 
ent ke ¢. — tapestry landscape; 
> SER, GH, cébadeensa¥eacecenns 925.00 


Metzgar Japanese Collection 


Walpole Galleries—Prints and Books from 
the Judson D. Metzgar Japanese Collec- 
tion, mainly the work of Hiroshige, April 
4-5. Total, $3,424.55 for 470 items. A 
report of the sale on items bringing $50 


or more: 
41—“‘Numadzu Snow,” by Hiroshige; Mrs. 
rer Cer rrere FF $82.50 
117—Vignier and Inada Catalogue; Mrs. 
Chavies A, Beware... 6 vices ccadseece 375.00 
289—“‘Rain on the Bridge at Ohashi’; 
PRE BPE RR Fie 5 1,00 


Lai Yuan & Co. Collection 


Anderson Galleries.—The Lai Yuan Collec- 
tion of Chinese Potteries, Porcelains, 
Paintings, etc., April 7, 8 and 9. Total, 
$16,273. 50 for 570 items. A report of the 


sale in lots bringing $200 or more: 
441—Carved jar of mutton-fat jade; J. N 
WOE veges tns covusouektas vcdacuness $310.00 
451—Drapery of patterned velvet; on order.. 400.00 
465—Lang Yao bottle; Duveen Bros. aad hes 680.00 
544—-Glazed ttery fish bowl with stand; 

R. N, OOTE. seer seer i seecsneseuces 210.00 
560—Painting, “Imperial Hunt”; Kleinberger 530.00 
563—Painting on paper; A. Boral Dssdn6Gss 650.00 
567—Painting on silk; on order............ 00.00 
568—Landscape painting on silk; on order.. 725.00 
569—Painting of court scene; on order...... 50. 
570—Painting of court scene; on order...... 750.00 





Auction Calendar 


American Art Galleries, Madison Square South—‘“La 
Libre Belgique,” to be sold for the benefit of 
L’Hopital de Recherches Medicales, on Thursday, 
April 21, at 9 P. M.—English and American authors 
and the famous Baxter Collection of Thackeray let- 
ters and original te ot FR and extra illustrated 
books from the estate of R. Halsey, to be sold 
Thursday and Friday evenings, April 21-22, at 8:15 
P » and at 2:30 in the afternoons of the same 
pot arg wat paintings | RR... nate Harrison 
and brother, e be sold on 
at evening, Aphis 19, at ‘at 8:1 15 p. M.—Spanish 
Art Treasures, on the afternoons of Aon 26, 27, 28, 
29 and 30, and ores of Wednesday, April 27. 

Anderson Galleries, Park Ave. and 59 St.—Collection 
of Louis V. Bell (Part I), consisting of pottery, 
porcelains, rugs, furniture, re glass, etc., wet 
pean and Oriental, to be sold afternoons, April 1 
19, 20, 21, 22 and 23, at 2:30 P. M.— Part II) +d 
cluding engravings and drawings, nglish and 
French color prints and sporting prints; to be sold 
Thursday evening, April 21, at 8:15 P. M. 
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I. P. FRINK, Inc. 
24th St. and 10th Ave.. New York 

















REVELL & CO. 


Fine Persian 


Oriental Rugs 


CHICAGO 
Wabash Avenue and Adams St. 








‘UTAH AWAKENING TO ART 





Newly Formed Fine Arts Society Makes | 


Plans for First Exhibition 


SALT LAKE CITY.—Decision to hasten 
the work of placing the Fine Arts Society of 
Utah on such a basis, numerically and finan- 
cially, as will permit the holding of an ex- 
hibit at an early date, was reached at a meet- 
ing of four committees having the organiza- 
tion of the society in charge. 
| John D. Spencer, member of the board of 
directors, spoke on the question of whether 
the society should delay action until condi- 
tions seemed more favorable. He was of 
the opinion that if the society waited till 
all conditions were favorable, its existing 
membership would be dead before that time 
arrived. 

H. N. Byrne, Mrs, Sol Siegel and several 
other patrons of art also held to the view 
that now is the time for action. 

Considerable progress has been made 
toward bringing a collection of unusually fine 
pictures from San Francisco. The Fine Arts 
Society of California will make no charge to 
the Utah Society, asking only the payment of 
|the transportation and insurance for the 
canvases. 

It is planned to make the exhibition free 
to members of the society, while a small 
admission fee will be charged the public. 
A course of lectures on art appreciation is 
to be one of the features. 





Masterpieces of Chinese Painting 


Lent by Collectors for Big Show 


Lovers of the fine old masterpieces of 
Chinese painting will have a treat spread 
for them next week when a loan exhibition 
will be held at the Bourgeois Galleries, No. 
668 Fifth avenue. The display has been or- 
ganized by the China Society of America 
in order to raise funds for Chinese famine 
relief. Admission will be one dollar. 

Collectors of Chinese paintings through- 
out the United States have lent their finest 
treasures for the exhibition. 





English as She Is In ported 

The individual picture speculators who 
bring collections to this country in the ex- 
pectation of selling them sometimes do 
queer things. The following jumble of 
English is from the announcement of one 
of them, sent to the art critics last week: 

“Our exhibition shows the end of a situa- 
tion which was in the way of the amateurs 
causing consequently wrong to the artists.” 





of a remedy are hinted at—but what? 


Ainslie Galleries, 615 Fifth Ave.—Permanent exhibi- 
tion of choice examples of Inness, Wyant and 
Murphy. Oils by 12 famous Russian painters of the 
old school, to April 20, incl. 

Allied Artists of America, Fine Arts Galleries, 215 

. 57 St.—Ejighth annual exhibition, April 10 to 
May 1, incl. 

Anderson Galleries, 59 St. and Park Ave.—Paintings 
by the Society of French Landscape Painters, to 
April 20. 

Arden Gallery, 589 Fifth Ave.—Exhibition of needle- 
work by the Guild of Needle and Bobbin Crafts. 


Arlington Galleries, 274 Madison Ave.—Marines 
(chiefly) by Henry B. Snell, to April 16. 

Babcock Galleries, 19 E. 49 St.—Figure works by 
C. Bosseron Chambers, April 11-26, incl. 

Brooklyn Museum, Eastern Parkway (7th Ave. Sub 
way Sta. at Museum)—Collection of the late Robt 
W. W. Paterson. English XVIII C. paintings, 
Corot, Diaz, Isabey, Oriental and Near East art 
pottery, glass, figurines. Miniature medallion por- 
traits in colored wax by Ethel F. Mundy. Kelekian 
enon of modern French paintings, to April 24, 
incl. 

Brown-Robertson Gallery, 415 Madison Ave.—Paint- 
ings of Spain and monotypes in color ‘by William 
Sanger, to April 23. 

Brummer Galleries, 43 East 57 St.—Exhibition of 
paintings by Charles and Maurice Prendergast, April 
4-23, inclusive. 

Camera Club, 121 West 68th St.—Exhibition of photo- 
graphs by Bertrand H. Wentworth, of Gardiner, Me. 

Civic Club, 14 W. 12 St.—Soviet Government posters, 
brought from Moscow; daily 10 A. M. to 10 P. M. 

Conn. Academy of Fine Arts, Annex, Wadsworth 
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of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 
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7 W. 36th St New York 











m, Hartford, Conn.—llith annual exhi- 
bition (oils and sculpture) April 18-May 1, incl. 
Daniel Galleries, 2 W. 47 St.—Watercolors by John 


Marin. 

Dudensing Galleries, 45 E. 44 St.—Selected paintings 
by American and foreign artists. Paintings by 

harreton. 

Durand-Ruel Galleries, 12 E. 
portraits by Ellen Emmet Rand, April 16-21. 

Ehrich Galleries, 707 Fifth Ave.—Decorative paintings 
by Maxwell Armfield, to April 16; flower pictures, 
through April 25. 

Ferargil Gallery, 607 Fifth Ave.—Paintings by Karl 
Anderson and H. F. Waltman. 

Folsom Galleries, 104 W. 57 St.—Portraits, landscapes 
and genres by Truman E. Fassett, April 12-26. 

Grolier Club, 47 E. 60 St.—Guild of Book Workers, 
through April. 

Harlow Gallery, 712 Fifth Ave.—Exhibition of big 
ame paintings by Carl Rungius. 

Hispanic Museum, 156 St. and Broadway—Spanish 
works of art. El Greco, Velasquez, Goya. 

Hotel Majestic, Central Park West and 72 St.—Pic- 
torial Presentation of the Evolution and Develop- 
ment of Motive Power. 

John ‘Levy Galleries, 559 Fifth Ave.—Paintings of 
Field Dogs by Percival Rosseau, to April 23. 

Keppel & Co., 4 East 39 St.—Etchings by Alphonse 

egros, to April 26. 

Kennedy Galleries, 613 Fifth Ave.—Original etchings 

| by Alphonse Legros, through April. 

| jKingore Galleries, 668 Fifth Ave.—Paintings of Tahi- 
tian subjects by George Biddle, April 19-30. 
Knoedler Galleries, 556 Fifth Ave.—Selected etchings 

by various artists. Oils, including figure works and 

‘portraits, by Sir Philip Laszlo, through April 16. 


57 St.—Enxnhibition of 





Some sort of an ailment and some sort | 





CALENDAR OF CURRENT ART EXHIBITIONS 








ART SHOW ABOARD SHIP | 


San Francisco Given Chance to See | 
Murals on New Pacific Liner 





SAN FRANCISCO.—A unique ceremony 
was held on board the new Pacific Mail 
liner Golden State when, in the presence of 
a distinguished company, first view was 
given of mural decorations that San Fran- 
cisco artists have painted for the liner. 
Several hundred art lovers took advantage | 
of the occasion to see the decorations before 
the great steamship started on her voyage 
across the Pacific. 

The paintings in the dining hall are the | 
work of Armin Hansen and represent San 
Francisco’s water front. Those on the stair- 
way wall are by Maurice del Mue and the 
mantel decorations in the social hall and 
smoking room are by Henry V. Poor, and 
are representations of typical Western land- 
scapes. 

Because of the fact that the mural paint- 
ings, done by Maynard Dixon, Gottardo 
Piazzoni and Henry V. Poor, for the Silver | 
State, sister ship to the Golden State, are to | 
be installed in the East, they were unveiled | 
at a luncheon held in the Palace Hotel by | 
the Advertising Club. 








Minneapolis Art Institute Gets 
Collection of Historic Pewter | 


MINNEAPOLIS.—A collection of seven- 
teenth and eighteenth century pewter has 
been given by John R. Van Derlip to the | 
Minneapolis Art Institute. It is a small | 
but very choice group of pieces of ah 


period when the craft of pewtermaking was 
at its very height, and as these things rep- 
resent a considerable item in the furnishings 
of American homes from the days of the 
first settlements to the Revolution, they | 
naturally have very real interest. 

The bequest includes a fine example of 
church pewter, a chalice and covered ewer 
(and also a cruet) that were used in the 
Congregational Church in Hadley, Mass., 
before the silver communion set was ac- 
quired. 





Omaha Gets Loan of Paintings 


OMAHA.—The Vose Galleries of Boston 
have lent to the Omaha Society of Fine Arts 
for an indefinite period four American pic- | 
tures, viz.: Twachtman’s “Drifting Clouds,” 
Hawthorne’s “The Doll,” Norton’s “Com- 
ing Squall,” and Sergeant Kendall’s “On the | 
Stairs.” 


Kraushaar Galleries, 680 Fifth Ave.—Paintings by 
John Sloan, through April. 

Little Gallery, 4 East 48th St.—Decorative flower 
paintings by Maud Mason, April 18-30. 

Macbeth Galleries, 450 Fofth Ave.—Memorial Exhibi- 
tion of works by J. Francis Murphy, to May 7. 

Metropolitan Museum, Central ark at 82 St.— 
From 10 A. M. to 5 P. M., Saturday until 6 P. M., 
Sunday, 1 P.M. to 6 P.M. Admission Monday and 


Friday, 25c. 

Milch Galleries, 108 W. 57 St.—New England land- 
scapes by Willard L. Metcalf to April 30. Paintings 
by Edith C. Phelps. 

Montague Flagg Gallery, 42 E. 57 St.—Exhibition of | 
decorative paintings, to April 30. 

Montclair Art Association, Montclair, N. J.—Water- 
colors by George Inness, through April. 

National Arts Club, 15 Gramercy Park—“‘Old Prints 

how,” beginning April 6. 

National Revival of Industrial Arts, 816 Fifth Ave. 
Bronzes by P. Troubetzky. Bookbinding, pottery, 
basketry, toys, ironwork, by disabled soldiers. 

Neighborhood Playhouse, 466 Grand St.—Paintings 
and stage settings by Frank Stout. 

N. Y. Public Library, Fifth Ave. and 42 St.—The 
making of a Japanese print, Room 321, to April 15. 
Stuart Gallery, “‘Paris in Prints,” pictures of old and 
new Paris, through April. 

New York School of Applied Design—Portraits in wax 
bas-relief by Ethel Munday, to April 30. 

Parish-Watson Co., Inc., Fifth Ave. at 46 St— 
Special exhibition of Early Chinese Art, including 
Old Chinese Porcelain. 

Pen and Brush Club, 134 E. 19 St.—Pictures in any 
medium through April. 

Plymouth Institute, Orange and Hicks St.—Paintings 
by Hamilton E. Field, sculpture by Robt. Laurent, 
to April 23. 

Ralston Galleries, 12 E. 48 St.—Paintings of Barbizon 
School, English portraits of XVIII C. 

Reeve (Ethel A.) Studios, 17 E. 49 St.—Landscapes 
and small sculptures by Elizabeth S. Theobald and 
Samuel Theobald, Jr., to April 30. 

Reinhardt Galleries, 606 Fifth Ave.—Exhibition of 
portraits by Julius Rolshoven, to April 30. 

Salmagundi Club, 47 Fifth Ave.—Thumb-box sketches 
by members, to April 23; 1-6 and 8-10 P. M. 

Scott and Fowles eries, 590 Fifth Ave.—English 
portraits and landscapes of the XVIII C. 

Sociéte Anonyme, Inc., 19 E. 47 St.—Modern Art 
Reference Library. Mon., from 2 to 6; Sat., 10 
to 6; other days except Sun, 11 to 5:30. 

Miss Swift’s Gallery, 11 East 55th St.—Portraits in 
crayon and sanguine, by Demetrius Trifyllis. 

Ship Model Society. Fine Arts Building, 215 W. 57 St. 
—First annual exhibition of ship models, paintings 
and engravings. 

Touchstone Galleries, 11 W. 49 St.—Pictorial photo- 
graphs by Edward Dickson; group of paintings, 
through April 23. 

Wildenstein Galleries, 647 Fifth Ave.—Sculptures by 
Arthur Lee; paintings of Rocky Mountain National 
Park and Montauk, L. I., by Francis Newton, 
through April. 

Woolf (Catherine Lorillard) Art Club, 802 Broadway 
—Annual exhibition of members’ work, to May 15; 
4:30-6 P. M. daily. 

Willow Brook Co., 9 East 47th St.—Paintings by 
Eliza Buffington. 

Howard Young Galleries, 620 Fifth Ave.—Paintings 
by Charles C. Curran. 

M. de Zayas Gallery, 549 Fifth Ave.—Paintings and 
water-colors by Arthur B. Davies. 
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